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Together we lionize the glory and splendour 
of an ancient civilization. 


Statue base. Eighth century B.C. 
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Get that Hamam complexion. ۱ 
Fresh. Glowing. Radiant. Hamam's 
rich, fragrant lather gently 
refreshes your skin as it 


Gteanses. Use Hamam daily. 
It always keeps its shape— 
and lasts and lasts 
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With legs to match. 
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Wadrene ('Terene'/cotton) is sh 


quiet plains. And suitings 
Also, a new range in polyester and 'Terene'. See them soon. 
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GOLD FLAKE 


FILTER KINGS هم‎ 


Worth its length in gold 


Gold Flake Filter Kings comes king size length for a 
really luxurious smoke. More Virginia tobacco for 
more satisfaction. And smoother too. Worth its length 
in gold—that's Gold Flake Filter Kings. 


Maximum price As. 3.20 for 20 Rs. 1.60 for 10 (Subject to local taxes) 
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A QUALITY PRODUCT OF INDIA TOBACCO COMPANY LIMITE 
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From Bombay to Bangalore 
from Calcutta to Cochin 
from New Delhi to Nagpur 
from Madras to Mangalore 
or anywhere else 


when people think 
of buying room air conditioners, 
they think of the Voltas Crystal. 


That's why 
the Voltas Crystalis 
India”s No. l air conditioner 


The Voltas Crystal is well-known. 
Well-known for quality. Well-known for 
the finest after-sales service in Índia. 


And it's well-known that these two | LL — — eem DT: 


points have made the Voltas Crystal 
India's No 1 air conditioner. 


Plus, Voltas have now expanded their 
after-sales service to selected dealers 
who have qualified to Voltas’ high 
standards of after-sales service. 


VOLTAS LIMITED VOLTAS AR Crys tal 


Bombay ๑ Calcutta ๑ Madras ۰ New Delhi ๑ Bangalore : : . à 
Lucknow ๑ Patna « Cochin « Ahmedabad No.1 in sales ۶ No.1 in performance e No.1 in service 


Secunderabad ๑ Jamshedpur + Kanpur 
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Cat -an Original Painting by Satish Gujral - Copyright: Modipon 


As PA à has many lives- and so could a human. 
But it would not be worth living so many lives if 
like a cat you were colour blind. 

MODIPON gives colour to life. It's yarn could be 
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...and that is the way it should be. Because progress thrives 
on challenge. We're perfectionists. We test and try. And try again, 


Allin order to give you the best vehicles. At an economical 
price. And now we've just come out with a new engine. 


It has considerable additional haulage— 15 horse power more. 
But at the same time there is substantial saving on 

fuel— 15%, less than what was consumed previously, That is 
quite something, isn't it? 


Like all our products, the new engine has undergone à 

| whole series of gruelling tests. In fact, we tried to run it to 
Ea death. No detail was too small for us. It was tested in every 
; 2 way. The new engine is as near perfect as we can make it. 


Want to try it? Call your nearest Telco dealer for a free 
demonstration. 


TATA ENGINEERING AND LOCOMOTIVE COMPANY LIMITED 
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-My Lamp Is Lit ` 
~~ So That 


_ Others Can See 
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It was evening. Returning after a hard day's 
work, on a lonely road, a blind man met a stranger 
who laughingly asked: “Does a blind man need light ?" 
“Yes,” replied the blind man, "my lamp is lit 
so that others can see." 


On the palm fringed shores of Phansa, near Daman, 
Tatas have donated a 240 acre farm. Here, the blind 
are trained as farmers and tradesmen, re-settled 
on their own farms or in co-operative endeavours. 


TATA ENTERPRISES 





IMPORT SUBSTITUTION 


INDUSTRIAL PERFUMES LIMITED 


BOMBAY 





have pride in announcing that we can manu- 
facture and market in 1970 the following 


products not hitherto made in India:— 


BENZOPHENONE 


CINNAMIC ALCOHOL 





CINNAMIC ALDEHYDE 


DIPHENYL METHANE COMPLETE 
RANGE OF 
۱ TEXTILE 
MACHINERY 


Ail by our own indigenously developed processes. FOR SPINNING, WEAVING AND FINISHING 
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EDITORIAL 








A Tata Enterprise 


Space and time in the Anatolian landscape 


by M. R. A. 


| THE METAMORPHOSIS OF MAGIC and 
ART IN HITTITE CIVILISATION 


by Mulk Raj Anand 


II THE HITTITES 


111 


by Kurt Bittel 
PORTFOLIO 


| Paleolithic (9000-8000 B.c.) 


2 Neolithic (7000 s.c.) 


3 Chalcolithic (5000-3000 r.c.) 


4 Early Bronze Age (3000-2500 B.c.) 
Old Assyrian Colony Age (1950-1750 s.c.) 
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6 Old Hittite; New Hittite (1650-1450 s.c.) 


a  Bogazkoy 
b  Yazilikaya 
c  Alacahoyuk 


CO له‎ 


Late Hittite Period (1450-700 B.c.) 
Phrygian Period (800-500 s.c.) 


9 Urartian Period (1000-600 B.c.) 


IV THE IMPORTANCE OF HITTITE ART 
by Ekrem Akurgal 





Cover is the sun symbol from Alacahoyuk of the Early Bronze Age 
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ment of Culture ; for the hospitality extended to the MARG team for research in the various areas of Hittite Civilisation . 
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towns was much appreciated by us. Some of the photographs and colour transparencies have been supplied by the 
Ministry of Tourism, while others were taken by Miss D. H. Sahiar. 


The initiatives taken by the Indian Embassy and the constant co-operation given by our representatives, specially 
Mr. Somnath Dhar helped to actualise this project under most difficult circumstances. 


GENERAL EDITOR 


ASSISTANT EDITOR-DESIGNER 


MANAGER 


ART ADVISER 


Articles, 
view to 





MULK Raj ANAND 


Miss D. H. SAHIAR 


J. C. DASTUR 


KARL KHANDALAVALA 


photographs and drawings sent with a 
publication will be carefully considered, 


but the editors will not undertake responsibility 
for loss or damage. All articles and illustrations 
should bear the name and address of the sender, 
and postage should be sent to cover their return. 


Contributing Editors 


Mrinalini Sarabhai 


Amita Rav 


Hermann Goetz 


John Irwin 
Pupul Jayakar 


Minnette de Silva 


Annual Subscription: 
36.00 plus postage Rs. 9.00 


Inland: Rs. 


U.K. : 3-9-0 وو‎ 
USA: $ 9,00 بو‎ 
Al cheques to be crossed 


MARG PUBLICATIONS. 
Single copy: Rs. 10.00; £ 1-5-0: $ 3.00 plus postage 


23 


23 


Jasleen Dhamija 
M. S. Randhawa 
W. G. Archer 


Charles Correa 


Nihar Ranjan Ray 


Sunil Kothari 


Sh. 10,00 
$ 1.50 
and payable to 


— 3 تف مہو‎ โณ ญู ต ณะ ย อั ั ว น้ น ้ ว ไว โว โว ว ว ไว โว ว ะ 1 า 1 شش پیم‎ 
7 一 一 e 3 8 
AA — — —— —— — — — — — — — — —— — eu 


Edited by Mulk Raj Anand and Published by him for Marg Publications at Army and Navy Building, Mahatma Gandhi Road, Fort, Bombay 1. 


— — — — — — — — ل‎ an — 
syste a تمه مت‎ ch AR TOP A ——ñ—ñ— ñ———— —— a ON 


Printed by R. Subbu at Tata Press Limited, Bombay 25. MARG is a quarterly printed and published from Bombay, India. 


AMI 


Ee 








7 


—* 


Wu aeter 
3 es 





NS 








— — 
VES 





Wu 


QS 


AE 


Hom 
iR 
RENE 


UE 


a If you look at the. ۳ ۱ n between the tip of what 
been called Asia and the hinterl 


5 1 tt 1 out from the Black Sea, pours 
elf into the»Maramara Sea an into n. 
continents 





iw 


























1 the, 


| 1 deluge 


| took off in his ark aftér 


SEM 








Eo 


a 
















D 


Pet 











The ancient p 






































“Boat in the great waters.” — A. | a a "i — 
اسن‎ e» g gP ١ D ME ۰ 





res. 
E 











n" SE 






ERR 












The seven gods, who’ determi 








life assumed its routine of birth, copulation 
tçau.with-curvacious ups and downs amd 








k 


des 






















+ Yeshil Irmak; th verse throughéthe. 








The land.is bóunded towards the‏ ی 
of the Black Sea near Batum.‏ 




























owards 


Gyaur Dag. The éastern Taurus range extend 


the south, Asia Minor is bounded by t 






















> 





One branch of the Taurus throws itself towards the south and terminates suddenly at the sea in 
Musa. An extension of this range is to be found on the mountains of Cyprus which are two arching halves 
and reach a height of nearly 2000 meters in the Toodos. 


The Taurus range terminates in the north in the valley of Jihan once called Pyramus, reaching out 
across rugged hills to the Anti-Taurus enclosed by the rivers Joksu and Samantechi which both form the 
river Seihn. 


The Cilician Taurus range grows west of Samantechi and extends itself as far as the river Dalaman 
which debranches itself opposite Rhodes Island. Eastwards, the range enters through the famous Cilician 
Passes into the interior of Asia Minor on the coast planes of Adana. 


The interior highlands of Anatolia have no outlet in the south, but converge towards the edges of the 
Black Sea. The landscape is mostly steppe with many salt lakes such as the Tuz Chollu and Kirili Gof, and 
the picturesque Egerdir embedded in the plateau which is 800 to 1000 meters high. In solitary splendour 
majestically rises the mighty but now extinct volcano called Erjas, the highest peak of Asia Minor, being 
3850 meters. Towards the west the character of the landscape changes. The country seems as though it 
has been sawed up and divided into single chains, running from the west to east enclosing fertile valleys 
along the rivers such as the Valley of Menderez (Macender) and the Gediz (Hermos). 


Unlike the north and south coasts the valleys of the west have afforded for centuries inter- 
connecting roots between the interior highlands. Therefore man flourished here forming various civilizations 
and cultures. Sometimes, the Dynasties which grew on this soil crossed the Taurus mountains and entered 
the Syro-Arabian Plateau conquering the alluvial lands by the Euphrates and the Tigris, by going across 
the great Syrian desert. 


There were only short periods when man did not move. 


The history of Anatolia is thus the record of several settlements. There was the pre-historic 
period ranging roughly from 7000-2500 8.c., of which remains have been found in Hacilar, Catalhoyuk 
and Cauhasan. 


Then there was the period of Hattian culture from 2500-2000 8.c. when a people called the 
Hatti lived in Central Anatolia and evolved a fairly extensive civilization of the bronze ape. 


The infiltration of certain Indo-European tribes into Asia Minor made for the absorption of 
Hattic civilization into what is known as the early Hittite period, from 2000-1750 s.c. 


On the crest of the Indo-European Hattic wave flourished the old Hittite kingdom from 
1750 to 1450 p.c. These Hittites had learnt to use the cuneiform writing which was taken from Mesopotamia 
in the 18th and 17th century B.C. as well as pictographic writing which can be seen on their seals and 
monuments, The usual history of Hittite civilization is noticed by scholars from this old Hittite kingdom 
because the cuneiform writing gives evidence of selfconsciousness. 


The next period of the Hittite Empire is dated 1450-1200 8.c. 
There was a dark age in Anatolia between 1180 to 750 B.c. 


The resurgence of Neo-Hittite art is dated between 1200-700 8.c., marked by Old Neo-Hittite, 
Middle Neo-Hittite and Late Neo-Hittite style. 


In the east of the Anatolian plateau surrounding Lake Van, the Urartians flourished between 
900-600 s.c. and developed the ancient arts. 


In Central Asia Minor, the Phrygians created an important civilization between 750-300 s.c. 
of mostly Greek origin which was influenced by the Neo-Hittites and Urartians. 


The two-headed eagle appears engraved on the massive stone entrance to the » 
palace at Alacahoyuk. Already tt is a finely carved symbol, with rhythmic 
wings, flowing tail, with the prey under its claws. The two heads are sharply 


— The symbol was to reappear in later monarchies in Asia, in India and 
the West. 
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THE 
METAMORPHOSIS 
OF MAGIC 

AND ART IN 
HITTITE 
CIVILISATION 





yt all the civilisations which flourished 


in Anatolia, from  pre-historic times 
downwards till the time when Alexander 
have chosen to 
Hittite 


because of the me tamorphosis of many 


passed this wav, we 


interpret the period « ol culture, 


elements from the various ages, regions 
and multilarious talents which were seen 


in that time. 


Certainly, it was the most advanced 


order formed bv the Indo-European 


tribes who seemed to have infiltrated 


4 The ‘Dirk God” ts an example of the 
metamorphosis of motifs from various 
civilisations. It has been suggested that the 
sword handle with the hilt, 
crouching lions, two of which face the 
point of the sword on the sides of the axis, 
the other two facing outwards, came from 
Assyria, where an iron axe, with a similar 
hilt, was found at Ras Shamra. 


in the form of 


into Anatolia during the 3rd millenium 


B.C. They absorbed the beliefs of the 


native populations, entered into trade 


and political relations with Assyria, 


Babylon and | gvpt, and consolidated one 


of the earliest empires ol the world. 


[here is unmistakable evidence about 


the military genius ol this ruling tribe, 
ol their evolve 


capacity to a political 


organisation, a law code and institutions 


lor justice, 


[he laith of the | mpire seems to have 
been an amalgam in which the king was 


both spiritual and te mporal head of the 


people. The central belief in light against 
the dark was with many 
introvert magical superstitions, of the 


local Hattian and Hurrian populations. 
The seasonal harvest festivals united the 
king and the people and integrated the 
Hittite 
ideology around the W 


civilisation and the «dominant 
eather God which 
became the central point ot departure 


Irom every arca, 


The evidence about the origins ol the 
Hittite cuneilorm hie roglyphic scripts is 
quite certain, but it is likely that, like 
the Hittite law took 
legislation Irom the codes ol Mesopotamia, 


which much 


the s ripts were also formed through 
contacts with the cultures of the southern 
plateau of Assyria and Babylon. 
It is the art ol the Hittites, which 
expresses the fundamental worship of the 
Weather God and other deities, ink luding 
the king, 


other social functions of the people, in 


with attendant sacrifices and 
which the translormation of old and new 
elements seems to achieve intensities that 
move us even at this long distance of time. 


Some of the finest and most original 
expressions in object-making can be seen 
among the excavated remains, within 
architectural complexes ol the noblest 
order, and dispositions which show high 


skill in rock- 


of earth in and the 


creative carving , moule ling 


pots, geometry ol 


space relat ions. 


During the several phases of Hittite 
culture, whether at Kultepe, Bogazkoy, 
Alacahoyuk, or at Malatya, we 
seals and 


Yazilikaya, 
see relief carvings, 
which show that whatever 


they 


everyday use, 
the Hittites took from elsewhere, 
reconstructed eve rything as if they were 


inspired by fresh feelind gs of their own. 


In this sense, every phase ol Hittite 


culture shows renascent passions, when 


the artists seem to be obsessed with 
self-renewal. 
Perhaps the freshness comes from 


primitivist handling of forms by natural 


yard, 


things of ; , 
; ginalive 
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sun-dial of 


who designed the 
Alacahoyuk king's grave- 
been inspired not only 
by his love of the sun, but a craft whu h 
had attained tremendous skill and ima- 
power during the proto-Hittite age 
2300-2100 D.C 


The genius 
bronze, found in 
must have 


The peace ง signed between king 
Hattusilis and the Egyptian king Rameses 11 
in c. 1269 B.C., is typical of the cuneiform 
script tablets, from which scholars have 
gleaned most of the information about 
Hittite civilisation. 


The hieroglyph inscription. written on a 
tablet in 7th century B.C. shows the developed 
ideogram of the Hilhites, 


men, who always looked at phenomena 
with the sense of wonder at the mystery 
of the asked fundamental 
questions about the meaning of life, and 


universe, 


who, therelore, brought from their subli- 
minal consciousness, instinctive-intuitive 
which not 
improved upon by us though they may 
have been varie gate .d. 


representations, have been 


In so far as any human art is the 
instrument for man's growth, his 
awakening to the layers of phenomena 
and the 
sublime achievements of Hittite art are 


to be 4 alued as some of the highe 'st [lights 


awareness of essences, most 


of human creativeness. 


For instance, the bronze sun disks, like 
the one reproduced on the cover, show an 
imaginative constructivism of the highe “st 


order in any civilisation. The relief of the 


vertical ‘Dirk God’ in the side galle TY of 


Yazilikaya is one of the most brilliant 


early carvings. 


The sphinxes at Alacahoyuk are already 
the prototype of what was to be in 
Assyria, Babylon and Persepolis. The two- 
headed Eagle at the same place was to 
enter consciousness of many 
succeeding dynasties, The libation scene 
and stag hunt from Malatya, anticipated, 
in their style, the later Assy rian carvings. 
The fabulous monster from Carchemish, 
though comprising various influences, is 
surely a unique surrealism of the Hittite 
world, which was to set the style for the 
flights of fancy of the whole of Middle 


Asia. The alert strident bull, the symbol 


into the 


8 





Weather 
king 


was to be 


in the 
the altar at 
translormed into 


of the God, 
faci ing the 
Alacahoy uk, 


other symbologies. 


bevond 


The cylinder seals, 
felicity, reappear 
among other peoples. All the works 
emphasise the fact that rhythmic life has 


embossed with linear 


when 
he moved himself to e xpress — was in 
his heart 


been common to man e veryw here, 


and mind and soul. 


There is no doubt that if we call these 
consummations of craltsmanship by the 
appelation, art, today, we do so in a 


different sense from the Hittites. 


The Hittite art was based on certain 
religious myths built up around the gods 
of the local Hurrian Pantheon. 





bas relief 


The colossal lion gate at Alacahoyuk gives 
evidence, with its sphinxes carved in rock, 
displays the grandeur of Hittite palac: 
structures, 


The mixed lion man figure reappears in 
Hesiod, in Greek literature, and in Corinthian 
vase painting, in the early 7th century B.A 


The priest-king before the altar is a finely 


| chiselled relief, of which the lyrical folds are 


contrasted against th: rectangles and squares 
of the body structure. 





One of the 
spiritual-temporal empire was the rock 


first shrines of the 
which is a 
inscribed rock. This 
formed from a natural gallery of 
tall hillocks, is situated about a mile from 
the remains of the palaces at Bogazkoy. 

The gods and goddesses 
relief. The 

towards centre of the 
facing the entrance, 


sanctuary of Yazilikaya, 
Turkish word for 
recess, 


are here carved 
in bas two 


advance 


processions 
wall 
This was the church 
of the state religion, as we can see some of 
the deities with their symbols, although 
they are blurred by time. The chief God 
of the Hittites characteristically derived 
from the extreme climate of Anatolia, 
is the Weather God. He 
symbolise clouds and storms. In different 
areas of this land, he assumed different 
shapes. The main incarnation of the 
Anatolian lantasy the Weather 
God, drivi ing in a primitive chariot drawn 
by bulls over the heads of personified 
mountains, In the reliefs he is shown 
mainly through his sacred bull and stands 
on an altar as a cult symbol 
relief at Alacahoyuk. | 


seems to 


was of 


as in the 


The Weather God slays the dragon in the 
myth of the missing god. The story of this 
myth describes the atrophy of life on 
earth caused by the disappearanc e of the 
god of fertility. There is a search for the 
cod; when he is discovered and brought 


home: the earth is revitalised. 


The dragon stands for greed and 
destruction and devastation of the earth 
when he is active. Dust clouds beset the 
window, smoke beset the house, the 


embers on the hearth were choked, the 
gods strifled in the temple, the sheep 
strifled in the fold, the oxen strifled in the 
stall. The ewe spurned her lamb, the cow 
spurned her calf. Barley and emmer wheat 
throve no more; oxen, sheep and humans 
ceased to conceive and those who were 
pregnant could not bear. 


There was famine and both the gods 
and the men starved. 


The great Sun God gives the feast and 
asks the gods to look for the Weather 


God. 


In spite of many trials, the search for 
the Weather God goes on. 


There are common elements between 
the Hittite myth and the Babylonian 
legend, but it seems that the dynasty 
based on a rural economy needed just 
such a god to unite the people together. 


There were other deities like Anu, 
Antu, Enlil, Ninlil, Ea and Damkina 
whom the Hittites took from 
the Mesopotamians. 


Over 


In certain areas like the holy city of 
Arinna, not far from Hatusas, the Sun 
Goddess was more important than the 
Weather God. Obviously, the sun's energy 
was recognised in most early civilisations. 
The words of king Muwattallis 
pronounced the reasons for this Hittite 
worship : 

‘Sun God of heaven, my Lord, 


Shepherd of mankind ! 


Thou risest, Oh ! Sun God of heaven 
from the sea and goest up to heaven. 


Oh ! Sun God of heaven, my Lord 
deity, Thou sittest in judgement upon 
man, dog, pig and the wild beast of the 

kur a 


field.’ 


Telipenn, son of Weather God, was 
important in quite a few areas, The 
Weather God says of him : 


‘This son of mine is mighty. He 
harrows and ploughs, he irrigates the 
4 ๒ 
fields and makes the crops grow. 


E — o ہر کک و بک‎ 
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me 
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In some areas like Yenikoy, he comes 
to be regarded as protective genius or 
providence and is described as à child 
of the open country. He is shown in a 
sacred stag, holding a hare in one hand 
and a falcon in the other. And there are 
many mountain gods. There are other 
allied deities : Halki, god of grain; the 
moon god, Kushukh; Hesui, the god of 
the underworld, 

The worship of these deities required 
shrines with images, vessels for the 
ceremonies, emblems for the processions 


y 
on festivals, musical 


instruments, 


jewellery etc. 


The insistence on the festival, specially 
the celebrations of the earth, when the 
myth of the slaying of the dragon was 
recited, or acted out, at the beginning 
of the new year, probably in spring, 
shows that the kings had a fairly good 
grasp of the ideological propaganda 
implicit in the celebrations. It is well 
known that King Mursilis H considered 


“ 
a 


ไท ย อ ท ไอ น ร variation of the sundisc from 
Alacahoyuk. 





it necessary to break oif a campaign he 
Had, launched and return to Hattusas to 


spring came 1 c although 
| had celebrated the Purulli festival in 
honour of the Weather God of Hatti and 
the Weather God of Zippalanda, I had not 
yet celebrated the Purulli festival, the 
great festival in the Hesti house in honour 
of Lilwani (Goddess of the Earth) I 
came upto Hattusas and celebrated the 
Purulli festival, the great 
the Hesti house.' 


festival in 


Though the gods were invisible, they 
were need in the human image. 

They could even make mistakes as could 
human beings. There is a legend about 
how  Mursilis blamed Providence for 
neglect of the earth and told him that 
such a lapse “would only be to God's own 
disadvantage since the ‚worshippers will 
have less to affer him.’ 


In this 


primitivist 
appeasement ceremonies took the form 


also the oracle speaking 


religion the 


of sacrifice, 


allegories and old women soothsayers 


telling fortunes. 


The method of worship was a form of 


magic. The ceremonial was prescribed. 
The worshippers de siring control over 
the earth mimicked such a control by 
using a symbol as substitute, If the 
ceremony failed, then it was ascribed to 
counter magic or black magic 


The rituals to attain certain ends, like 
the restoration of sexual functions, 
finding a scapegoat, and to expel evil 
spirits, all required imagery and objects 
of worship. The burial of the dead also 
required the burying of pots and other 
vessels, weapons and toilet articles like 
mirrors, 


Thus the relief carvings, stone idols 
pottery, bronze statuettes, seals and ioilet 
articles were an — part of the 


primitivist expressionism. 


The evolution of symbols on the seals, 


shows the myth by analogy method eb 


absorbing belief in a particular ritual to 
appease the gods and fulfil. desires. 
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The contact with similar pantheons 
among the Assyrian, Babylonian and 
Egyptian dynasties, seems only to have 
confirmed the Hittites in their practices. 
And having absorbed the common gods, 
they cand. in the name of these deities, 
seek to prevail by the consent of the 
peoples. The fact that they could break 
off from a battle to go and offer r prayers 
at a festival must have them a 
reputation for piety. 


given 


There has been much speculation about 
the converging processions in Yazilikaya. 
The scholar, Texier, who first recognised 
the existence of the sanctuary, speculated 
that the scene showed the meeting of 
the Amazons and Pap hlagonians, Another 
scholar interpreted is two parties as 
Medes and Lydians. Kiepert saw them 
as Scythians and Cimmerians. Ramsay 
attempted a religious connotation and 
said they were Baal and Astarte. 


Garstang has suggested that the scene 
shows a sacred marriage. He feels that 
it may be the yearly ก procession 
inscribed forev er, or the marriage of the 
Weather God of Hatti with the Goddess 
Hebat, followed by their res ipectiv e 
retinues, on the occasion of the marriage 
of Emperor Hattusilis HE to the prieste: SS 


Pud uhepa. 


Gurney comments that none of these 
theories can be attested by a surviving text, 
And he suggests that we ac cept the 
sanctuary merely as the holy place with 
the thousand gods of Hatti present there, 


It is quite possible that the natural walls, 
converging as they do in a defile, 
suggested to the artisans a symmetrical 
procession proceeding towards a focal 
point on the inner wall of the shrine. 


The composition of figures in this way 
recurs in Hittite relief work, and may 
signify the attempt of the artists to show 
movement : The extended arms of the 
cult statues are also a set convention. 


Gurney has noticed that while the gods 
at Yazilikaya and elsewhere are Shows n in 
the manner of Babylonian and Assyrian 
sculpture with the torso in full face, the 
heads and legs are in profile, the 
goddesses are shown (somewhat 
awkwardly) in true E as are the 
figures in the scene of the worship at 
Alacahoyuk. And he seemed to regard 
this as an innovation in oriental art. 


The double-headed primitivist stone idol, 
with spots on the disc-like rounder and long 
necks, has affinities with the ‘eye idols’ found 
in Tell Brak i in northern Mesopotamia, 





Priest from Alacahoyuk. A musician playing 
and two figures going up steps. 


The spiritual- temporal authoritv of the 
king 


sugge stion 


seems to be confirmed by the 
that the galle ry at 
Yazilikava was a mortuary — in 
one أن‎ the 
Tudhaliyas whose statue once stood there 
by his monogram at the end of the recess, 


wide 


honour of kings, perhaps 


Hittite 
in the side 
Looked at from a 
The hilt is 
lormed by the four crouching lions—two 


The most fantastic symbol in 
art is that of the ‘Dirk God’ 
galle ‘ry at Yazilikava. 


anos it seems like a sword. 


of which seem like shoulders under the 
divine head with the conical hat: the 
other two Howing down the torso face 
the hilt of the sword. No sword hilt ol 
this kind has been found Hittite 
though a similar hilt 
in Ras Shamru in Syria, 
One can speculate that the sword carved 
at Yazilikaya trophy of 
captured from the Syrians, 


in the 
remains elsewhere, 
was discovered 


was a war 


But there remains the problem ol 


human head on top. 


No such head has been found in Syria, 
though the conical hat is typically Hittite. 
then, that the war 
trophy conquered in an important battle, 
was deified by m Hittites into a symbol 
Vic tory. 


It is quite possible, 


of the God « 
The hunt is another theme which 
occurs Irequently in Hittite art and it is 
like ly that in early societies the victory 
over wild animals was also ritualise d. 


The musicians playi ing lute and bagpipes 
and jugglers with the shepherd leading 


its floc k, art 
to sacrifice. 


obviously taking the sheep 


One heraldic symbol which was to 


come down through many centuries is 


the double -headed eagle, carved on the 


side of one ol the sphinxes at Alac ahoyuk, 


The main form ot Hittite sculpture IS 


the bas relief, which was later to be 


common by the Assyrians, 


Persians. The 


shared in 

Babylonians 
sculptures in the round are sphinxes, 
Alacahoyuk. The 
front parts of the royal beasts, however, 
The rest of the 
figure remains so much uncars ed energy. 


and only 


lions at Bogazkoy and 


emerge from the stone. 


The sphinx from Yerkapu at Bogazkov 
is an exception to this, as It is ล full- scale 
carving incidentally showing a harmonious 


female face with rounded breasts. 


Some of the figures in bronze, 
now in Berlin Museum, 
and Kultepe 
guardians of the 


gold 
British 
respectively : 


and lead, 
Muscum 
deline ating gate are 
three dime: nsional sc ulptures, albeit small, 
evidence of the ability to 


but giving 


round, 


things in the 


concelve 





The seals which show a 
designs, obviously of a magical character, 
are indicative of skill in 
composition and sensitiveness to move- 
ment in miniature. The Weather God 


frequently appears showing the obvious 


treme ng 


use of magical protection of the seal. 


The later seals from Malatya, such as 


the libation scene and the stag hunt, 
seemed to have been influenced by 
Assyrian design, as the chariot first 


appeared in the art of the Euphrates 


country, 


fabulous monster at 
laurus mountains, 
The human 


Similarly, the 
Carchemish from the ' 
has affiliations with Syria. 


variety of 


head with the conical hat on the shoulders 
of the winged lion, also appears on the 
gold ring from Konya and is an elabora- 
tion of the kind which we 
Dirk God ol Yazilikaya, 


saw in the 


At the end of the imperial period, the 
Hittite style Monsters and Genii merged 
into their original models from Sumeria 
and Syria. The recurrence of p in 

١ Assvria, 
di the 


me tamorphosis was mainly attempted to 


the civilisations of Asia Minor, 
Babylon and Egypt shows, 


synthesise the urges ol the peoples in all 
long 


these civilisations g 


throughout the 
centuries of eHort at conquest. 


These ear ly empires were still addicted 


to only one policy. that of annexation. 


The rural economy probably left little 
surplus. The loot of distant territories 
could keep the armies contented, as 
also help to maintain the unity of the 


larflung empire. 


The nomadic character ot all the 
dynasties was not so much the dream of 


universal monarchy as in Alexander, but 


Finely carved relief showing a lion hunt from 
Aslantepe ( ( Malatya) of the gth century B.C. 
with obvious Assyrian influence. 


the struggle to survive as a higher form 


of organisation than the neighbours. 


Hittites is a 
earthly 
search of transcendence. 


The art of the 


spiritualisation of the values, in 


That man could strive in these carly 
periods to such a fusion, shows that he 
emerging fear of the 
elements, to the use of magic by flashes 
in the dark world of the unconscious, 


was from the 
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The rise, zenith and decline of Hittite power took place first and foremost in Asia Minor, later 
also in northern Syria and in upper Mesopotamia. This region lies to the north and north-west of the 
ancient centres of oriental civilization which flourished in the wide valleys of the Tigris and the Euphrates. 
It is a mainly mountainous area surrounded by high ranges, cut by deep valleys with perennial streams, but 
there are also plains of varying extent, in particular the broad steppe-land of the central Anatolian plateau. 
The mountainous nature of the country did not in fact make for an isolated way of life owing to good 
communication routes to the east, south-east and to the sea on the west. 


In this area the Cappadocian region is of special importance, Almost at its centre the Erjiyes Dagh, 
the ancient Argaeus, raises its volcanic cone to a height of about 13,000 feet. At the foot of its northern 
slopes stands Kayseri, the ancient Caesarea Cappadociae. The bed of the Kizil Irmak, the ancient Halys 
river, cuts a huge bend through this hilly land. To the south, there are mountain ranges, outrunners from 
the Taurus; the country also has extensive plateaus with good soil and well-watered valleys offering good 
farming land, despite the scorching summers and severe winters, The central and northern part of Cappa- 
docia was the heart of the Hatti country, and has yielded the oldest traces of the Hittites. There the nation 
was formed and the Empire had its centre during the four centuries from 1600 to 1200 B.c. As early as the 
third millennium 8.c., Cappadocia had already produced a remarkable civilization owing to its natural 
advantages and its position at the cross-roads of Asia Minor. Artistic and utilitarian objects of a distinctive 
style from the period c. 2300 to 2100 8.c. are found in the northern part overlooking the Pontus. The 
culture which produced these objects is properly classified as pre-historic since no form of writing was yet 
known here. The Hittites—who begin to be identifiable around 1900 8.c.— would also have been lost in 


The Early Period 


“and art history, for they involve the study of the internal structure of the peoples concerned. Considering. 






tory, ural achievements nur bad they not adopted 
cuneiform writing of the Babylonians, Th rough this medium they recorded events, the laws and ideas 
governing their political, economic and religious life, and moreover created libraries and archives to 
preserve these documents, which have to a large extent been recovered during excavations. In conse- 
quence the Hittites have become a power whose history is accessible to us; and they were indeed a great -— 
power. For, unlike certain nations on the periphery of the ancient land of the two rivers, who used writing 3 
only for economic or legal purposes, the Hittites who learned and adopted the art of writing showed | | 
exceptional gifts for administration and politics. They employed writing for these activities as well, as — . 
soon as it was available to them, and in general developed a body of literature in the widest sense which 
clearly reveals the originality of their genius. Furthermore, although at the outset still semibarbarous, they 
quickly became pre-eminent among the peoples round them. Building upon Anatolian, Mesopotamian and 
Syrian elements already there, they created from them through their own outstanding abilities, a distinctive 
civilization. Most important of all, they built an empire which, as we shall see, played a decisive part in 
world events of that time. The Hittite empire ranks as a Great Power alongside those of Egypt and Babylonia | 
through the 14th and 13th centuries p.c. This prominence in politics—and when we speak of antiquity 
this word must be taken in its widest sense, to include for example, state religion— is accompanied by 
another equally interesting characteristic. 


the twilight of prehistory, despite their cultural achievements and monuments, 

































The Hittites were not an indigenous oriental people. Their language shows that they were foreign to _ 
Anatolia which was their home in historical times. Unlike the other peoples of the ancient orient, their 
language links them with the great Indo-European family. Therefore the Hittites must have at one time 0 
abandoned more northern regions to filter south and settle in Asia Minor. What part of the Eurasiatic A 
continent did they come from? By what route did they travel? How long did their migration last? Did dt. 
happen all at once or in several waves? It is still impossible to answer all these questions and to determine - 
whether they came from the Balkans, crossing into Anatolia via the Bosphorus and the Dardanelles, or 
whether they came across the Caucasus between the Pontus and the Caspian Sea, In any case the closer 
relationship between their language and other Indo-European languages links them so closely with western. 
Europe that, following the discovery of their monuments and archives, historians and archaeologists, as well 
as philologists have shown a keen interest in them. The question arises how a completely primitive people. 
arriving in the cultural lands of the ancient world, to which they were totally foreign, managed to adjust 
themselves to a long-established traditional civilization. These problems go beyond the realm of archaeology 


that the Hittite civilization was not systematically investigated till the beginning of this century, and tha 

excavations are constantly yielding a mass of documents and ancient monuments, that furthermore it was. 
only in 1915 that the deciphering of the language began and that subsequent progress has been slow, it is not 
surprising that there is still a great deal to be done before all questions and problems can be solved. I 
addition, although there is abundant documentation about certain periods of Hittite history from th 
excavation of their state archives and sanctuaries, other periods have produced few, if any, documents 


The history of the Hittites may be divided into four parts: 
1. The Early Period: first identifiable presence of the Hittites, 19th and 18th centuries p.c. | 
2. The Old Hittite Empire: prior to 1600 s.c. to 1450 2.c. 

3. The New Hittite Empire: zenith from about 1450 s.c. to collapse about 1200 s.c. 


4. The Late Period of Small States : from 1100 s.c. to 700 B.C. 


Between 2300 and 2000 s.c. central and eastern Anatolia possessed a remarkably high degree of. s E 
civilization, centred in courts from which the rulers exercised power over territories of varying extent, 
This civilization has left impressive remains but must nevertheless be classified as prehistoric since its creators . 
could not write, and therefore there exists no direct testimony of their political, economic and religious 
life. About 1900 s.c., this part of Anatolia fell under the influence of the long-established and more 
advanced Mesopotamian civilization. Assyrian merchants came and settled in Anatolia and founded ware- 
houses and large trading colonies. To safeguard their lives and carry on their business, these merchants — - 
negotiated treaties with the local rulers. The headquarters of these trading centres was based in a town called 
Kanesh, today Kultepe, near Kayseri in Cappadocia. At that time, Kayseri was subject to the distant Assyrian - E 
capital Assur on the Tigris. From countless documents of this colony, written in old Assyrian and in cunei- | 
form characters, it is clear that between 1900 and 1720 s.c. certain people among the inhabitants of 
central Anatolia, owing to their linguistic affiliation and particularly from the form of their names, can be 
considered as Hittites. From this early evidence it would appear that the Hittites must have settled in Asia 
Minor at the beginning of the second millennium s.c. at the latest. They mixed with the indigenous | 
Anatolian population whose civilization they absorbed gradually without, however, dominating it at he 
outset, It is probable therefore that the Hittites did not take Anatolia by a single violent conquest but rather _ 
infiltrated into the country in several waves. 











The Old Hittite 
Empire 





The New Hittite 
Empire : the 
height of Hittite 
power 








The Assyrian colonies vanish 


The Hittite dynasty begins with King Labarnas, who carried on the work begun by Annita. Starting 
from central Anatolia, he spread his empire from the ‘Upper’ sea to the “Lower” sea (meaning the Black 
Sea and the Mediterranean), thus creating one kingdom approximating to the natural frontiers of Asia 
Minor. A later tradition made him the founder of the dynasty and we see in him the real founder of the old 
empire. He lived at Kussara; so did his successor Hattusilis I at the beginning of his reign. However, 
Hattusilis I moved his capital to Hattusas, now Bogazkoy, which except for a short period, remained the 
political, religious and cultural centre of the Hittite country till the end of the empire. 


The early kings not only conquered central Anatolia and its northern and southern coasts: Labarnas's 
successor Hattusilis I, and after him Mursilis I, carried their armed conquests beyond the frontiers of Asia 
Minor and attacked Syria and Mesopotamia, countries of more developed civilization than Anatolia. There 
was the attraction of rich booty, and the control of these territories was essential if the Hittites were to 
challenge the older powers of the Near East. Hattusilis I's victories rapidly led him beyond the Euphrates 
towards the south-west and also into northern Syria, but he failed before Halap, the modern Aleppo. 
Mursilis I succeeded where his predecessors had failed and captured Halap, the key to northern Syria; then 
through a daring attack he reached far into enemy territory along the Euphrates and captured Babylon, thus 
bringing to an end the reigning dynasty, represented about 1700 s.c. by the well-known king Hammurabi. 
Such extensive conquests proved impossible to hold. Distances were too great and in time resistance became 
insuperable. The principal reason was that the Hittite kingdom was not yet internally united and pacifi- 
cation had not been completed within its ownborders. Consequently it was impossible to secure permanently 
lands to the south-east well beyond the Taurus, and these conquests were soon lost. The Hittites had to 
confine themselves to their Anatolian territories where serious struggles soon broke out, due to too rapid 
expansion and probably also to the wastage of manpower on far distant battlefields. The different parts of the 
kingdom had few ethnic or cultural ties. These had to be forged and the clashes among nobility and even in 
the royal family had to be suppressed and settled. It was obvious that the eagerness to conquer distant lands 
and share the benefits of ancient eastern civilizations could not be combined with the necessary task of 
reorganizing and consolidating the heart of the empire. Moreover, the character of the monarchy, which 
still retained features inherited from the distant past, was unequal to the demands of an empire with an 
efficient administration. As soon as the ruler departed on lengthy campaigns, the nobility would threaten 
his power and the authority of his dynasty. In the first half of the 15th century B.C., Telipinus was eventually 
forced to strengthen the internal structure of the state, to establish a legal succession within his family and 
issue an edict regularizing the relationship between ruler and nobility. The first legal code was almost 
certainly drawn up at the same time. It is also significant that the first international treaty on record was made 
by this king. It is an agreement with the state of Kizzuwatna in southern Cappadocia. It is apparent that it was 
no longer possible to pursue successfully major campaigns through armed force without any previous diplo- 
matic preparation. Gradually the Hittites adapted themselves to the rules and methods of diplomatic 
relations long recognized as necessary in the ancient orient. During the same period another power had 
arisen in Mesopotamia and in nothern Syria: the kingdom of Mitanni, which prevented further Hittite 
expansion south of the Taurus mountains, The events of this period are obscure since there are few relevant 
documents. It has nevertheless been suggested that even in Anatolia the Hittite kingdom resisted Mitannian 
attacks with difficulty. There must also have been internal upheavals which brought the ancient dynasty 
to an end. 


Shortly after 1450 s.c. a new dynasty of unknown origin seized power in Hattusas. Overcoming 
early difficulties the dynasty found in Suppiluliumas I (about 1375-1335 s.c.) a powerful ruler, leader in 
war, and statesman, He first secured the central home-land, then conqueredand reduced the Mitanni kingdom, 
already weakened by internal strife, to vassalage. Finally Suppiluliumas managed to rally to his side most of 
Syria as far as Lebanon. Thus the Hittite empire became a great power. The direction of the thrust was the 
same as before but this time it had greater success since the conditions were more favourable. The Hittite 
king made skilful use of the international situation. Assyria was going through a difficult time and was 
deeply involved with Kassite Babylon. Egypt under the inactive Amenophis I and Amenophis IV (Akhnaton) 
who was concerned exclusively with religious reform, could only support its Syrian vassals with empty 
promises. Due to this foreign situation the Hittite king managed to detach the large and small states of 
northern and central Syria from their allegiance to Egypt and attach them to his empire through treaties. 
The Hittites thus rose to be a great power recognized as equal to Egypt or Babylon. An interesting example 
illustrates the respect in which the Egyptians held the Hittite court and the prestige of its great king. Wishing 
to maintain the supremacy of her dynasty the widow of Tutankhamen asked Suppiluliumas for one of his 








sons as a husband, and’ t us as king of the of the Pharaohs. Surprised and suspicious, the great — 7 
first hesitated but eventually acte led to the wish of the Pharaoh's widow. However, the prince never 
reached his destination 'but lost his life at the Egyptian frontier. 





The Hittite empire created by Suppiluliumas lasted for about a century and a half. It consisted of the | — 
greater part of Asia Minor except for the western and south-western coastal regions. To the east it reached | 
the Euphrates, and included Syria to the outskirts of Homs, In this vast territory the population was made up — . 
of a variety of ethnic and linguistic groups, held together only by the power of the great king or of his 
delegates, viceroys placed at the head of his provinces and tributary states. The kings of the vassal states 
were tied to the great king by treaties which required them among other things to follow him to war. Local 
power often remained in the hands of the members of the old ruling houses, but sometimes princes of the 
emperor's family were installed, especially at the key points of the empire in northern Syria, Halap and 
Carchemish. Although all the reins of government, foreign policy and the state religion were held at the 
court of the great king, the young Hittite Empire could hardly be called a unified state. It looked more like a 
federal state, a most unusual constitution for the ancient world. Its latent weaknesses showed themselves 
whenever a new sovereign ascended the throne, and most of them had to face rebellion. Until the throne 
had been consolidated the king was unable to give attention to the external problems of the state with any 
prospect of success. Suppiluliumas' successor, Mursilis H (1334-1306 s.c.) had to wage war in Asia Minor 
itself, in the north, the south-west and the east, which shows that there still existed seeds of independence 
which his predecessor had failed to suppress; at the great ruler's death they sprang up again. Mursilis 
managed to crush these pretensions and eliminate all opposition. He thus avoided the repetition of the old 
pattern by which foreign campaigns had to be paid for by a gravely weakened central power. However, 
Mursilis’ successful campaigns and conquests led the Empire under his successors into inevitable conflict — 
with the resurgent and vigorous Egyptian foreign policy. Under Horemheb (1345-1318 B.c.), Egypt turned 2 
her attention to the reconquest of her northern possessions of Palestine and Syria. Clearly this policy was 
bound to result in a clash with the Hittites. Foreseeing this eventuality Muwatallis, Mursilis’ successor, - 
transferred his capital Hattusas (Bogazkoy) to a town called Dattassa in the "Lower Land”. The exact site of 
this town is not known, but it follows from this approximate indication that it should be located in the 
south-east, i.e., nearer to the Syrian battlefields. Obviously the great King felt it necessary, for the adequate 
performance oF his military, administrative and religious duties to be as near as possible to the location | 
where the clash would take place. This happened in the fifth year of Rameses Ils reign. The Pharaoh left 
Egypt with three divisions, headed north along the coast and then turned towards the upper valley of the 
Orontes. His aim was to reconquer those territories in northern and central Syria which had belonged to 
Egypt before the Hittite conquest under Suppiluliumas. Muwatallis had gathered all his available troops from — - 
Asia Minor and Syria: apart from infantry, about 3,500 horsedrawn chariots each manned by three warriors. 
They met the Egyptians in the upper valley of the Orontes, and laid an ambush for them near Kadesh, 
south-west of Homs. The Hittites failed to take proper advantage of their initial victory ; they fell to. looting 
the Egyptian camp allowing Rameses and his army retire, with great losses but without total disaster. On 
the temple walls of the Rameseum, at Karnak, Luxor, Abydos and Abu-Simbel, descriptive bas-reliefs- 
recall in detail all the events of this battle, in which the Egyptians are shown as victorious. Except for one 
rather uninformative reference, Hittite documents pass over the battle in silence. However, subsequen n 
events show that it cannot be considered as an Egyptian victorysince the Hittites kept their Syrian t 
without further opposition on the part of the Egyptians. The Pharaoh had to tolerate this state ofa 
proved by the peace treaty signed fifteen years later with the Hittites. Muwatallis’ successor Urhiteshub, ا‎ 
after this defensive battle, was able to re-establish the capital at Hattusas in the centre of Anatolia. PET 
Urhiteshub’s uncle, Hattusilis HI, who had usurped the throne, signed an agreement with Rameses Hin 
1269 p.c. which settled the relationship between the two countries and was intended to establish a — Coss 
peace. The text of this treaty is to be found written in hieroglyphs at the Rameseum, and at Karnak, and 
also in a document found in the Hittite capital written in the Accadian language with cuneiform characters. | 
Later Rameses II strengthened the peaceful link by marrying one of the Hittite Great King's daughters. She 
was given the Egyptian name of Maatnefrure and the rank of first wife in the royal harem. According to 
the Egyptian version of this event, as recorded in the text and illustration near the entrance of the great 
temple of Abu-Simbel, the Great King himself came to the country of the Nile to present his daughter | 
to the Pharaoh. This reconciliation culminating in a peace treaty was no doubt brought about by the 
rising strength of Assyria which could only be met by a policy of maintaining the status quo between the 
Hittites and Egyptians. 






















These good relations proved durable. During a famine Mernephtah helped his Hittite ally by sending 
him shiploads of wheat. Tudhaliyas V (c. 1250-1220 n.c.), who succeeded his father Mattusilis III, maintain- - 
ed a vigorous foreign policy as well as pursuing the reform of religion and the reorganization of the | 
archives. Although obliged to reorganize the new ascendancy of Assur, he nevertheless forced economic ...- 
sanctions on it by closing the borders of Amurru in Syria to Assyrian merchants and forbidding his vassal 
Ishtarmuwa, king of Amurru, to have any dealings with them. 






The most significant development of his reign was to take place in western Anatolia. Apart 
from the important country Arzawa, this part of Asia Minor had not yet played any part in the history of the 
Hittites. So far no major concentration of power on the Aegean coast and inland had forced the Hittites to 
secure their rear while concentrating all their political activities in the east and south. This territory nos 
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— Thea arrow heads, spear heads, cells anda axes sof obsidian 
1 hopped and polished s stone still m 


oT he metal. workmanship i is. rare as ‘the use of scrap 
metal seems to bei ina primitive age | 


| Spindles evidence to the arrival of weaving. 
The mother goddess and fertility figures continue, 


Metal ornaments and stamp seals have been found, 





5000 to 3000 B. 


EARLY BRONZE AGE 







There is ۱ 
hich marks the 


Early Bronze ' well-defined 
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De: of 
this time with a ea red 
the passing away from: 

Preparations for the after f£ M ) putting 
functional objects and decorations omb. The 
chamber was covered with wood n 


with earth. 


The skeletons of bulls show that animals were sacrificed 
on top of the grave as a magical offering to the soul. 


0 about the 


There seems to have been some brooding 


process of life itself. 


The bronze figu re of mother suckling her child from 
indicates the continued worship of fertility 





This primitivist figurine was improved upon in the 
workmanship of the silver and sheet gold goddess from 
Hazanoglan, the grafting of the gold head on the silver 
torso has been ingeniously done. The construction of arms 
and legs with the pronounced pudenda shows great skill 
in modelling. 


The stags from Alacahoyuk of the early bronze age indicate 
the mobility already achieved in metal objects before the 18th 
century B.C. 


The Bronze sun discs reveal the sun as the source 
of power and energy and vibration—has been understood 
deeply enough to radiate new rhythmic compositions. 


Obviously, some of these sun discs were sounded at 
prayer time as part of the ritual. The opposite rhythm of 
action and reaction of silence and sound are contrasted. 
The outward is sought to be taken in words. Prayer seems 
to have become a medium for the soul of man to contem- 
plate what he fancies to be divine. 


The transition from the symbols of this age into Hittite 
civilization is important to notice, 


The deer and the bull are taken over intact. 
The seals were adopted. Fruit stands with pedestal 


beaks, spouted one-handle mugs and two-handle vases, 
came through ¿without much ก as ۱ 











culture was on 
tillennium B.C., 
>, near modern 
pottery begin to 
to become more 


This process shows tha 
the way about the last quartet 
specially in southern Anato 
Kesari. Both handmade and w 
co-exist. But the shape and desig 
accomplished. | 


During this last phase of the E Bronze Age, Alabaster 
images of the | fertility goddess have been Found at Kultepe 
with two-headed necks, owl-eyes and spots on the torso, 
incised as well as in عر‎ These unique figurines evidence 
to a different concept of the mother r goddess. 


As the finds in the graves of pottery and other objects 
of this era are spread over in different parts of Anatolia 
there seems to have been much traffic between various 
parts of the country and even to Summeria, Caucasian 
mountains and the Agean Sea, 


The primitivist lean figure in metal with the gold head-bands 
breasts and anklets, with the pronounced pudenda is a 
remarkable variation of the Fertility Goddess. The montage of 
the two metals in the total design shows high skill and finish. 
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OLD ASSYRIAN 
COLONY AGE 


The clay tablets on which cuneiform writings were 
found in Kultepe, were from the colony of Assyrian 
merchants who seem to have been itinerant traders from 
Mesopotamia with permanent habitations in Southern 
Anatolia for nearly two hundred years from 1950 to 
1750 B.C. 


The caravans which went to and fro between Anatolia 
and Mesopotamia via Adena and Taurus mountains, to 
Malatya, Marash and Kultepe seem to have brought textiles, 
toilet articles and household things. They took back in 
return gold and silver from Anatolia. 


The civilising effect of these Assyrian merchants 
seems to have been considerable in the shaping of the 
Hittite culture. The cuneiform writing on the tablet 
reveals their accounting system, commercial laws, contracts 
and other meticulous habits of a self-conscious community. 
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The two-headed Fertility Figure from Kultepe of the Early 
Bronze Age with the emphatic markings is another strange 


variation of the fertility symbol. 


The dexterity in the making of animal and bird figures in clay 
before 19th century B.C., can be seen in the bird form. 


They seem to have adapted themselves well to the 
local peoples and patronised the pottery. The animal 
figurines and other decorations like cosmetic boxes in 
the shape of bull and pig, the stag, the bull, the eagle, 
the horse, the pig, seem to have been shared in common, 
both as organic shapes or in adaptation to drinking cups. 
It is in these finds in the Assyrian trade colony ruins from 
which we see the symbols, forms and compositions of Early 
Hittite art. 





The excavations at Kanesh of the Assyrian habitation 
have revealed well planned settlements, divided by streets 
and public squares, with blocks of square and rectangular 
houses. The remains of woven material show that clothing 
was used in the functional life. 


The cylindrical seals with the hunting and battle 
scenes and processions of gods on them reveal Assyrian 
craftsmanship. 


Perhaps it was the slow fusion of Assyrian skill and 
Anatolian iconography that resulted in the elaborations 
of the Hittite art, specially in the shapes of gods and 
goddesses. 


The architectural reliefs of Anatolia remain un- 
affected, but it must have been known that in Syria, stone 
was being carved. The shapes of pottery undergo change 
from the Early Bronze Age to a highly polished monochrome 
and painted-ware with elegant necks and handles. The 
pot on the tripod shows considerable taste and inventive- 
ness, The burial customs in Kanesh show the same belief 
in the after life that characterised the Later Bronze Age 
and the Hittite civilisation, gold cut-out plaques were 
used to close the mouth and the eyes of the dead. 


About 1900 ».c., when the old Assyrian colony 
culture was flourishing, evidence becomes available of the 
infiltration of the Indo-European people. 


These penetrations took for nearly 200 years and by 
about 1650 these people, who came to be known as Hittite, 
overcame the various city states of Anatolia and brought 
them under one rule. 


The pottery of the period, when Assyrian merchants lived 
in Ihe Kultepe complex (1950-1750 B.C.) shows a sense 
of design which obviously came from Mesopotamia, where 
waler vessels were perfected because of the need to keep the 
liquid cool in the desert heat. The making of the handle 
and the spoul shows a remarkable dexterity. The 
configuration of figures in pottery also shows a higher 
calibre of workmanship, 








OLD HITTITE 
NEW HITTITE 


This old Hittite Empire was to last till 1450 ».c. 


King Labarnas, who founded the E mpire, and his two 
successors, Hattusilis ll and Mur sulis I, not only consolidated 


the central Anatolian but extended it northwards 
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old Babylonian Dynasty which had flourished actively 
Irom 1800 to 1750 ».c. | here is not much written evidence 
about the old Hittite Dynasty after Mursilis I. There were 
Ne number of weak kings and power strugele seems to 


e broken out among the dynasty and the nobles. 


JAN 
> 


der Tehlipinus who ruled in the first half of the 


| Sth 
lor 4 


۷ 


tury B.C., dynastic succession was ordained and 





the state was integrated. 
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[he 1 littite Empire spread tar and wide. 
In 7 B.c., under Muwatallis, the — lought 
batt ^at 'adesh on the Orontes river against Egyptian 





P 
er the question ol [ who should dominate Syria. 


ไช tites won swav over north Syrian city states, which 


armi 


[| 
Cosme butters between the Hittite empire and the Egypt 
— the Pharaohs. (The bas reliefs on the walls of a temple 
of Rameses Il, however, report an Egyptian victory). Later, 
under Muwatallis’s successor, Hattusilis lll, recon iliation 
with the Pharaoh took place and ambassadors were 


exc hanged. 


Tudhalivas IV, the last of the great kings ol the 
Hittitessought to consolidate control over western Anatolia. 
Also he initiated various cultural projects and it was 
during his rule that the rock sanctuary ol Yazilikava near 
Bogazkoy was initiated. l 





BOGAZKOY 


Map of Bogazkoy area of excavations, The amphi-theatre of 
the hills around the ancient cities on the valley 1s clearly ۰ 
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The capital of the Hittite Empire has been traced to the valley of the Bogazkoy, though the centre 


also shifted to Alacahoyuk for long periods. 


Bogazkoy 


The Bogazkoy complex was based mainly on the side of the waterway called the Budakozu, which 
flows through the valley of the plateau, emptying later into Delicesu, itself a tributary of the Kizilar Mak, 
thus making this landscape partake of the riches of the river system of the Halyas. 


The valley is like a gorge because the two small streams which originate from the mountains in the 
near south flow into the Budakozu, cutting sharply into the limestone rock. 


The plateau has roughly three corners, one point heading northwards, while the two other points 


merge into the valleys. 
e 


Between these points lay the large fortified citadel, the residence of the kings of ancient Hattusas, 


and the lower city, the whole covered by the name Buyukale. 


The landscape is variegated by ups and downs, deep cuts in the rocks, terraces and slopes. These 
uneven surfaces must have faced the town-planners with many difficulties. But the comparatively safe 
enclosure formed by the hills on all sides of the two valleys afforded the opportunity for building 
lortifications, in which the natural slopes themselves became part of the defence system. 


The perennial waterways were an important consideration for settlement. The northern land is 
fairly fertile for agriculture. The means of production were thus available in plenty to sustain the dynasty, 
except when the growth of the population dictated ventures into the far-flung plateaus of Anatolia, and 


Mesopo tamia. 


guarded by a 


Apart from the fortifications of the citadel, the whole city, and the citadel, were 
strong wall, with a smaller outer wall, built further down. 
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There were gateways at several points in this wall, which were decorated with reliefs. 

Of the gateways, two have survived. One of these, with the relief of a lion, shows monumental 
carving in a fluent style. The second, King's gate, has a relief figure of a guardian god, which is now in the 
Ankara Museum. 


At the southern end of the city, in the fortification walls, was a postern gate, which led intoa narrow 


tunnel and stairway. 


Reconstruction of citadel wall. 
Gateway to the tunnel. 
This scooped out tunnel of the old Hittite Empire 


period before 1600-1450 B.C., shows the skill in > 
making fortifications, 
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The mane of the lion from the 
gateway of that name às 
exquisilely carved out (Old 
Hittite Period) before 1600 B.C. 
to about 1450 B.C. 


The lion gate in the citadel. 


one of which is in the Berlin Museum. while 


On one of the towers near this gate were sphinxes 


, 


the second is in the Istanbul Museum. 


Excavations have revealed five similar temples in Bogazkoy. 


The sanctuary was generally an annexe, approached through small rooms from outer complexes 
of rooms built around a ce atral court. Special care was taken — zunlight to enter the temple rooms 
by building the entrance to the sanctuary, where the cult image stood, to face east and west. There were 
several windows in each room. The eride ‘nce about the buildings in Bogazkoy is mainly derived from 

found in the citadel area of Buyukale. These tablets give us fairly 
comprehensive information about the faith, the ceremonials, the myths and the laws of the Hittite Dynasty. 
Thus it appears that the temple was the centre of the city, to which the whole population converged, 


specially on festivals and during the monthly ceremonies. 


archives of tablets, which were 


The king was the chief priest, assisted by many priests and priestesses. The images of gods and 
goddesses in stone and metal were dominant and the store-houses of the temples had annexes from which 
the large spiritual estate was administered, 


The Hittite king-priest was supposed to become a god after his death, so the cremation of the king 


> 


took the form of elaborate ceremonial. 


8 give us evidence ol the 


The reliels at Yazilikaya, on one end of the Bogazkoy plateau some 
J ar “ 


Hittite cosmology. 


Kurr BITTEL 
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The king's gate with the 
figure of the king carved in 
bas relief (Old Hittite Period) 
before 1600 B.C. to about 
1450 B.C. 


The placing of stone upon stone 
shows high engineering skill. 
The original of the king’s figure, 
now in the Ankara Museum, 
displays boldness of design and 
capacily for heroic chiselling. 
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Drawings of relief from Yazilikaya sanctuary, indicate clarity of engraving and grouping. ๒ 


The gods 1-42 are depicted on the west and the goddesses (43-63) on the east side of the gallery. The chief divinities 
are portrayed in the main scene on the north wall (40-46). Three goddesses stand among the gods (36-38) and one 
god (44) is observed in the row of goddesses. The forty-two gods represented start on the left of the entrance to the 
gallery with a relief consisting of twelve figures. (13-27) These gods are not clearly identified. 28-29 show two 
bull-men standing on the hieroglyphic symbol for the earth and supporting the sky. 34 às the representation of a 
deified king with the hieroglyphic signs of the Sun God of Heaven. 35 ts the Moon God. 36-37 Ninatta and 
Kulitta handmaids to Ishtar. (38) Shaushga, the Hurrian Ishtar. ( 39) Mesopotamian God of water and an 
important deity in the Hurrian religion. (43) God of grain holding an ear of corn. (41) Weather God of Hattusas. 


(42) Weather God of Heaven. (42) Hepatu (44) Sharruma (47) Hutena (48) Hutellura (49) Nabarbi 
(56) A sculptured block representing Ishtar-Shaushga found in a neighbouring village. 





View of imposing Yazılıkaya 
sanctuary. 


i 


poser 


"a - 


Yazilikaya 

[he rock sanctuary of Yazilikava with its famous gallery of reliefs is 2 kilometers northeast of 
Bogazkoy, outside the city area. It is accessible by a good road, © oming from Sungurlu one turns left 
before entering the village. Illumination by daylight of the reliefs varies. The main relief in the Great 
Gallery and the row of male deities can best be seen between 11-00 a.m. and 1-00 p.m. The row of the 
temale godi lesses is better seen during carly afternoon hours. Reliefs in the Small Gallery (Chamber B) 


are best viewed between 12-00 noon and 1-00 p.m. 


Rock Sanctuarv 


Extending in front of the natural group of rocks and the rock chamber, were architectural structures. 

The ability of the Hittites to combine natural conditions with monume ntal art is very striking in this 
5 

Here too, the upper w alls were built of mudbrick. The Rock Chamber shows that a slight turning of the 

angle occurred at the back of the structure. This part was rebuilt and changed after a fre, The archi- 


partic ular instance . Only foundations and wall socles are prese rved of the buil lings in front of the galleries. 


tecture is that of a regular Hittite temple. We see its customary parts : free-standing gateway, à 
vestibule with door and stairs, a court and a sanctuary. The cella, however, is taken up by the main rock 
chamber. One gets to it by turning left in the courtvard passing through a gate. The sanctuary was not 
rooled over but open to the skv. The pavement consisted of a combination of smoothed bedrock and 
flagstones. Benches hewn out of the rock under some of the reliefs served for de ‘positing offerings. 


Rock Reliefs 

At the rear left of the gallery there are basins and drains for libations carved into the rock. The left wall 
of the sanctuary shows mainly male deities, the right one mostly goddesses. They are hewn out of the 
rock in high re lief and follow each other in two converging rows. Only three on the left are female and 
on the right is one male figure, The male gods wear pointed hats, shorts, belted kilts, sometimes ground- 
sweeping cloaks that cover the back leg, wid turned-up boots. Many of them sport earrings and carry a 
scimitar or a mace. The rank of the gods can be told by the number ol horns decorating the pointed hat. 
Up to five horns can be counted. The gods are more differentiated in dress and attributes than the goddesses. 
The female deities are all wearing trailing robes with belted cloaks; they all have a long braid. Their 
headdress is the so-called polos, a cylindrical crown with crenellated edge resembling the top of a tower. 
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Plan of Yazilikaya sanctuary. 


King-priest figure, probably 
featuring King Tudhaliyas, is the 
longest relief in the Yazilikaya 
gallery. He wears a skull cap. 
In his left hand is a kalmosh, 
the sign of sovereignty. The two 
hieroglyphs in the form of 
Ionic capital mean great king. 
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The male gods are made with their torso facing outward, the goddesses are shown in full side view, The 
height of the male and female deities is between 70 and 89 centimeters, with an average around 80 
centimeters. The central scene on the north wall, however, is much larger, Here the relief reaches a 
height of 1.9 meters and up to 2.5 meters. 


Names of deities 


Most of the reliefs carry the names of the deities in hieroglyphs. The oval sign lor “gods” precede 
the name. The name is always written above the uplifted right or left hand. The legend is sometimes syllabic, 
sometimes ideographic, often hard to read or not possible to make out at all. From the deciphered names we 
find that these deities had Hurrian and not Hittite names. The civilization of the Hurrians, a people living 
southeast of the Hittite had a strong influence on Hittite culture, especially in the 15th to 13th centuries 
p.c, Several queens of the Hittite dynasty were Hurrian. The deities appear on the relief according to their 
rank. The relative size of their figures as well as titles confirm this fact. The leading deities, the ''family 
of the Weather God,” meet in the main scene portrayed on the rear wall of the Main Gallery; they are 
followed on either side by deities of lesser rank. 


The Great King Relief 


This Relief portrays King Tudhaliyas. This outstanding work is always in the shade and faces the 
main scene. It is well-preserved and is 2.6 meters high. The Hittite Great King faces left. He wears a 
rounded cap, a long coat, and cape. He holds a shepherd's crook pointing down and stands on two 
mountains. These garments belong to the King's function as priest, The dress corresponds to that worn 
by the Sun God. The name Tudhaliyas is written over the uplifted right hand. The hieroglyphs for 
Great King are on the left and right, and the winged sun-disk is above. The king is Tudhaliyas ۱۷ (c 1250 — 
1220 8.c.). He may be the donor of the reliefs in the Main Gallery. On the outer edge of the protruding 
rock with the Tudhaliyas relief there is another rather poorly preserved carving. It shows a god and a 
goddess seated on either side of a small table. 


We have seen that the rock sanctuary with the buildings in front of the chambers possesses the 
basic elements of a normal Hittite temple. However, the unroofed, natural rock chamber serving as cult 
room, and the location of the whole in the open country outside the city, set it apart. These features, as well 
as indirect evidence gleaned from some texts indicate that the Main Gallery where so many gods were present, 
served for the Spring Festival, which marked the beginning of the New Year and lasted for many days. 


A crack in the natural rock widened by man leads to the Small Gallery. On the left and on the 
right the entrance is protected by two demons. They are winged creatures with a lion's head and human 
body, raising their paws in a ferocious attitude. The path passing through the rock was paved with stone 
slabs worked to fit into the bedrock floor. Small niches were cut into the sides of the rock. They 
could hold lamps for the illumination of the dark passage. One enters the Small Gallery from the north. 
The Small Gallery is almost 20 meters long, 4 meters wide in the north and 2 meters in the south. 


The natural rock rises vertically on both sides. The chamber was paved with stone slabs which 
have long since disappeared. They covered the floor flush with the lower edge of the reliefs, The gallery 


The dramatic central scene in 
the shrine at Yazilikaya. The 
Weather God Hattusa stands 
on two mountain peaks. 


The Weather God of Heaven 


standing on the  diefied 
mountains, Nanin and Hazzı. 


The consort of the Weather God 
named Hepat, astride a lion 


bull. 


The god Sharruma. 


T wo unidentifed goddesses with 
the double-headed eagle, sign of 
royalty, below. 


The rock depicting the scene 


described above. 


The god Sharruma proli elive ly 
holds king Tudhaliyas in fine ly 
carved re lief. The conical cap 


of the god is adorned with 
god ıdeoerams. 





was also improved by walls w hich screened the cracks and the rock at the north end. Three niches are cut 
into the rock, one in the east wall and two in the west wall, They probably held crematory urns. The 
Small Gallery stands out through its tour reliefs which are better preserved than the ones in the Main 
Gallery. From them we can draw important conclusions about the quality and style of Hittite art during 
the 13th ce ntury B.C. On the west wall there is a relief of “The Twelve”, Twelve gods march in single 
file to the right. They are similar to the twelve gods depicted in the Main Gallery but allow us to have a 
closer look at details. Especially the dress and the weapons, large scimitars, are better prese rved in 
In the south part of the opposite side is a large relief of a de ity and a Hittite Great King. The niche 


The god (1.64 meters high) 


this relief. 
that holds it is 1.7 meters high and 1.4 meters — 
wears a pointed hat with six horns on the front. The hat itse If is decorated with large disks divided by a 


The hgures face left. 


raised line. He wears a kilt, turned-up boots and a short sword on his right. His left arm embraces the 
king. The god holds the right hand ot the king as it guiding and protecting him at the same time. The 
king wears à cap, long ask a sword and is hole ling a shepard’ s crook just like the king in relief and the 
Sun God in the Main Gallery. The name 
of the god. We therefore deal with the same deity as in the Main Gallery, 
"Tudhaliyas IV" 


“Sharruma” is written in hie ‘roglyphs above the raised right arm 
The hieroglyphs of king 
' the same as on relief in the Main Galle ‘ry. On the same 


on the right above, are to be read ' 


e 


— 





Detail of unidentified goddesses. 
Detail of divinities. 


Detail of Shavshga-a divinity. 








Page 33 
The relief showing twelve gods in the small gallery. The effect 


almost shows us as if the figures are marching side by side in 
a parade. 


Page 34 
Relief of rows of goddesses. 


Page 35 
Relief of a Divine King with hieroglyphic symbol of Sun God 
of heaven on top of the head. 


) ^" of, 
Page 36 


Relief of the Dirk God 


Page 37 
Relief of god Sharruma holding king Tudhaliyas, is one of the 
most imposing reliefs in ۰ 


side we see another relief (3.39 meters high) representing a sword. The point of the sword looks as if it 
is stuck into the ground. When looking closer, we see that the details of the sword are figures. The head 
of a god on top wearing a pointed hat means that this sword represents a deity, The pommel consists 
of two lion heads on either sides. The hilt is made up of two symmetrical lions with heads hanging down. 
The blade has a raised ridge down the middle. The sword seems to come out of the paved floor 
of the chamber. When we proceed along the wall with the Sword God, we come to another inscription 
consisting of the well-known signs of the Great King, Tudhaliyas. This inscription belongs to another Little 
Gallery situated at the northeast corner of the Small Gallery. (It is now walled off for protection). 
Towards the exterior this gallery is closed olf by a roughstone wall. A small, winding staircase on the 
left leads up to the outside of the site. A large quantity of ashes was found during excavations in 


this gallery. 


Sword God 

In contrast to the reliefs in the Main Gallery, the sculptures in the Small Gallery do not form a 
closed unit but consist of isolated figures, all facing north. “The Twelve” as well as the Sword God were 
gods of the nether world; therefore the isolated figures in the Small Gallery may well have been deities 
playing a major role in the mortuary rites of the Hittities which took place here. It is very likely that 
the Small Gallery served for rite dedicated to the king Tudhalivas, and that the Little Gallery played a 
special role in these rites, In our final conclusions we assume that Tudhaliyas IV, who is represented in 
the relief together with his protector, the God Sharruma, built this mortuary temple. 
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LATE HITTITE PERIOD 





RE ` 





About 1200 8.c., the great Hittite Empire was destroyed by migrating sea peoples. The capital 
ol Bogazkoy Was sal ked. 


[he surviving Hittites escaped to southern and south eastern Anatolia, as well as to mountains ol 
the eastern Taurus Thev established some small provincial kingdoms in these places and the Hittite tradi- 
tion was carried on, until about 800 ».c. in the various Hittite Kingdoms, until these Hittite city states 
also fell before the persistent attacks of the Assyrians. | 


[he old C Urt ilorm SC ript (ว | the old and new Hittite Empire periods seems to have lapsed and d 


new script, whic h has been called the othcial se ript, was introduced, 


[he monuments of the late Hittite city states are similar to their prede CCSSOT'S, being gates of city 
walls, palaces and other buildings, with orthostat blocks carved in relief and covered with hieroglvphii 


Inscr Ip! Ons, 


Aslantepe, near modern Malatya, Carchemish near Corablus, Zinjirli near Fevzipasa, Marash 
and Caratepse have yielded bas reliefs, statues and artifacts. 


In the middle and late stages أن‎ the late Hittite Kingdoms, the chariot appears and the relief carvings 
become more heroic. This is obviously due to the influence أن‎ the Assyrian enemies. The hunting equip- 


ment and the lions from the walls of king Sulumeli’s palace at Às slantepe were borrowed from Assvrian 
workmanship. 


The old tradition continued. At Aslantepe, for instance, the king Sulumeli is shown making offerings 


> 


to gods and goddesses. 
The lions from Aslante pe, Irom Carchemish and Sakcagozu, share in common a certain grandiosity 


and decorative values, which show that this period is marked by stylisation and mannerism derived 
ostensibly from Assyria. 
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Page 42 
Bas relief of Kalaba lion of the 8th century B.C., from a 
relief found near Ankara, is shown in dynamic movement. 


The heavy rather static lion from Aslantepe of the 8th century 
B.C., with the back of the body raised in relief, while the 
front is in three dimensions. 


Page 43 

Bas relief of a chariot of the late Hittite age, oth century B.C., 
now in the Arkara Museum. The composition is in flat and 
shows integrated action in a small space. 


The lion with the man's head sphinx, of the late Hillite period, 
1050-850 B.C., is a composite symbol influenced by lhe 
Assyrian style of. ۰ 
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Statue of King Tarhunza, Late Hittil 
Malatya. 


Bas relief of man bearing goats obviously going to sacrificial 
ceremony of the Late Hittite Period, 


Two symbolic eagles, variations of the. eagle at Alacahoyuk, 
but evolving into different shapes under Assyrian influence. 


Period, d | slante pi ۳ 





Detail of relief from the Late Hittite Period showine ceremonial. 
The primitivist carving is vital and dexterous, infusing the 
scene with drama. 
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Bas relief showing officers, found in Araras. Late Hittite 
Period, end of 8th century B.C. The chiselling ts refined and 
tends to be decorative. 


Carved relief sphinxes, base of a pillar of the Late Hittite Period, 
gth century B.C., from the Istanbul Museum. The symbolism 
of the sphinx, influenced. by Assyrian sculpture, is becoming 


fixed into a style of decorative elaboration. 








The independence of the city states of the Late Hittite Kingdom was squeezed by the Assyrians from 
the south and the Phrygians and Urartian Kingdoms on the west. 


The Phrygians were sea peoples, who ruled the whole area from Afyan to Sivas districts from ۰, 
onwards, 


The city of Gordian, which took its name from King Gordion, is the only Phrygian city identified 
so far. The legendary Midas of the golden touch, ruled from this capital. 


Phrygian finds have come not only from Gordion but also from Bogazkoy, Alacahoyuk, Pazarfi, 
Kultepe and Alisar, as well as Ankara. | 


Excavations at Gordion have revealed a strong stone wall around the city, a monumental entrance 


gate, and some towers. 


The gateway is ten meters high, 9 meters wide and 23 meters deep, constructed from layers of E 
limestone block, with interstices, fitted with slivers of limestone set on even layer. They impress us with oo 


their massiveness. The blocks are covered with a coat of white lime plaster. 


Gordion palaces were built with limestone, mud-brick and wood. The floors were decorated with | 


mosaics of coloured pebbles in geometrical patterns. 
The Phrygians were under attack from various tribes. 


In 695 s.c. the Simmerians, a nomadic people penetrated into Central Anatolia and sacked Gordion. 
The wave passed and the Phrygians rebuilt their city at a higher level, after King Midas had committed 


suicide by drinking bull's blood. 





About 650 B.c. Gordion was conquered by the Lydians whose capital had been Sardis. 
The Lydians were followed by the Persians in the middle of the 5th century B.C. 


The Phrygian monuments, after this period, were decorated with painted terracotta reliefs, like 
the eastern Greek decorations. These show warriors-fights between lions and bulls, horses with human- 
heads, bird-headed figures, goats flanking the tree of life, and geometrical designs. 


These forms may have come from the eastern Greeks through the Lydians who were to their west. 
There are a hundred burial mounds of Phrygian kings and nobles near Gordion. The tomb chambers made 
of wood were covered by double sloped roofs supported by triangular gables. The burial chambers, 
measuring 620 m.m. by 520 m.m. have no doors. The funeral gifts placed by the dead body, which was 
placed on a wooden bedstead, included some three-legged wooden tables, two folding wooden screens 
with carved and inlaid geometric patterns, 170 bronze fabulas, three large cauldrons and 175 bronze bowls 
and plates. There were no doors to these chambers, which were closed, the top being encased with thick 
layers of small pebbles, large stones, and of earth. | 


In the first periods, the dead were buried without cremation. Later, after cremation, the ashes 
were put in tumulus or an urn. 


From Simmerian period, horses were buried in some tombs. Such tumuli have also been found at 
Ankara, 





The number of dark burnished pots shaped on metal prototypes, as also polychrome pottery, with 
geometrical motifs and occasional animals, and man have been found, The Phrygians were masters of metal 
work. The cauldrons with complex rims, heads of men and bulls, belt buckles and furniture castings, 
show tremendous skill. 
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griffins, such as were f 


east Greek influences. - | 


The same synthesis is evident from the Phrygian carved ivories. The reliefs in the shrines dedicated 
to the Goddess Cybele, at Ankara, Gordion, and Bogazkoy, are finely carved. The habiliments show dominant 
Greek influence. Phrygian art seems to have self-consciously absorbed all the rich heritage of the late Hittite, 
Assyrian and Aegean communities. = 7 | 


URARTIAN PERIOD 


About the first quarter of the first millenium, certain nomadic peoples from the region of Lake 
Urmia in western Iran to the area of Sivas in eastern Turkey, from the Aras valley and from Trabzon to the 
north and Alepo in Syria, came together in the face of foreign attacks and formed the Urartian Kingdom of 
` eastern Anatolia. ง 3 เ เ 80 ็ | B Fe 


In the 8th and 9th centuries they took control of a large area of northern Syria and broke through 
to the Mediterranean. They were warriors, whose power rested on the fine horses they bred for their 
cavalry. They bore some relations to the Hurrians, who had inhabited the same area in the 2nd millenium. 
They wrote in a cuneiform borrowed from the Assyrians ; though they also used a pictorial script, like that | 
of the Hittites. Their spiritual-temporal states were based on city citadels in places like Altintepe near 


0 Erzinean, Patmos near Ararat, in Van on the site of Toprakkle at Caulstepe, at Kayelidera and Kayak of 





Varto. In these places they built temples to their god, Haldi, and sacrificed bulls and sheep to him. 


The artistic works of these Urartians date from the 9th to 7th century B.c. These are ivory 
carvings, a decorative shield and belt, gold, silver and precious stone objects, goddesses made of wood 
with bronze fittings, red-burnished pottery, with incised lines imitating metal prototypes. At Altintepe, 
a big columned reception hall and complex temple, has been excavated. Native works of bronze, 
iron spears and arrow heads, pottery and a carved wooden plaque, have been found in the cella of the temple. 
Ivory furniture, cut out ivory figures of winged men with griffin heads, ivory lions and ivory deer were 
discovered in the gallery of the facade of the temple. The building was based on evenly cut, dressed stone 
blocks. The structure was of mud-brick. The temple brought a new order of architecture. These were 
paintings on the walls of the temples and palaces showing religious scenes, fights between animals, 
palmettes and rosettes. 


At Altintepe, underground Urartian tombs have been found, made of well-dressed stone blocks. 
Some stone tombs have a corridor. Others are single rectangular chambers, with gifts of metal, ivory and 
carved wooden furniture for use in the after-life of the dead. — 


Doubtless, the Urartians were influenced by the Assyrians, but their metal objects, specially bronze 
cauldrons with human and animal figures, were exported to Phrygians and the west. 


They seem to have evolved improved techniques for draining marsh-lands to build orchards and 
vine yards and for complex irrigation systems. They, however, restrained their own nomadic terrorism and 
adopted the cruel methods of the Assyrians against the conquerred peoples. Therefore, the revolts of the 
captive peoples, as well as Assyrian attacks, weakened their power. In 600 s.c. they were defeated by a 


semi-nomadic group, the Scytho-Medes from the Caucasus. 





Urartian civilization ended and was distributed among other peoples. 


Exquisitly painted vase with geometrical motifs, Phrygian 
Period, 8th century B.C. 





- 


8th century, B.C. 


Ivory relief Plaque, Urartian, Late 
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é Hattis 


: ۵۵۵0-2000 8.c.: The knowledge we have gained from excavations reveals 
,"فا‎ and the civilization which produced it, as tributaries of the main stream 
Jition. Nor shall we be able to understand them without first stud 
Bronze Age. Thorough exploration of sites of this period in central Asia 
ivilization which was the creation of the Hattis. Objects belo to 
homogeneous in appearance. With their carefully polished 
Mathe beautifully proportioned earthenware pitchers with long spouts from 
PAU seem remarkably like translations into another material of the metal objects 
y ma ۴ and Horoztepe. 
AT 
$ x £l bowls from the tombs at Alaca provide us with an Anatolian version of the shallow 
vind later on in the Hittite period proper. This same type, decorated in the same style, 
Stylised Bull in bronze which reappears in t al. tomb of the same date at Horoztepe, and is also seen in pottery from Alaca. The 
was used as a ceremonial grooved desiggttmees@y used by chalcolithic potters to ornament their vessels were derived from the 
standard. By tilting the figure decorations BN MEGT ob ects; the Anatolian goldsmiths of the Early Bronze Age knew how to achieve 


backwards, the artisan has : emen 
given the falling thai the the most delightful effects by variations in the grooving. 
animal is about to leap. 


cups that we 8 


The likeness of the objects made by the Alaca metalworkers to the products of neighbouring civiliza- 
tions has often been remarked upon, but they also show features that are purely Anatolian, It is probably 
permissible to link the earthenware ‘frying-pans’ of the Cyclades with the bronze mirrors found at Alaca 
and Horoztepe; these originally had a silver disc at the bottom, in which Hatti princesses could admire 
their faces. They are heavy utensils, too large to be held in a woman’s hand, but sumptuous enough to 
form part of a royal treasure. 


Insignia (Figs. 1, 3) or ‘standards’ of the king-priests of central Asia Minor, made in the shape of 
a disc or an animal, also show the uniformity of a style rooted deep in Anatolian soil. The motifs used 
to decorate them—lattice-work, concentric circles, crosses or swastikas, and rows of dots—are found 
also on pots, idols, and other objects of the same epoch. There are other details too which clearly show 
the persistence of technical methods—for instance, the semi-circular shape representing the heads of two 
statuettes (Fig. 2); they are idols. We find these not only on idols made of beaten gold (Fig. 5), but also 
on two discoid insignia from Alaca (Fig. 3) decorated with stylized stars after the same principle. The 
heads of several earthenware idols, also from Alaca, have been conceived in the same way. 
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Open work trellis of horizontal, 
| vertical and diagonal lines in 
<a near circular frame, found at 
c Alacahoyuk of the second half 












he third millennium B.C. 
small disc hanging from 
ing at the top was for 
lg. The tenons below 
| by a cross bar were for 
the standard. 








| Figurine of standing woman may 
“be a Mother Goddess from 
- Alacahoyuk, of the second half 


“of the third millennium B.C. The art of the Hittites 








Insignia in the shape of bulls or stags probably stood on some sort of mount. And those in the shape | 


of a solar disc were fixed on poles. They still have tenons at the base intended to be inserted into a slot _ 
in the wood and probably kept in place by means of cords or straps. Whether semi-circular or round, — 
these strange, even mysterious, objects are in probability symbols for the universe, while the animal - 
figures are theriomorphic representations of certain divinities. | 


The final phase of the Early Bronze Age incentral Anatolia was characterized by the appearance of | 
polychrome pottery and the depata, or two-handled Trojan cup. These late developments are absent from 
the Alaca burial-chambers, proving that these royal tombs must have been ruined before the final destruction | 
of the chalcolithic stratum. The tombs belong to the Hatti epoch of 2500 to 2000 8.c., and can be approxi- . 
mately dated some time between 2300 and 2100. The less extensive deposits of Ahlatibel and Etiyokusu 
(near Ankara) must correspond with the last phase—2100 to 2000—of this period, The discovery of seals 
at these sites confirms this late date. During the last years of the prehistoric era in Anatolia, Hatti civiliza- 
tion came into contact with the Mesopotamian world and took a great stride forward. The appearance 
of seals at this period marks the first stage towards the adoption of writing. 


An idol from the royal tombs at Alaca and some naturalistic statuettes show that the Hattis had 
made great progress in the art of small sculpture. A tendency towards realism had already been visible 
in the Alaca idols. Paired figures, of the “violin” type, made of beaten gold, were still completely 
schematized, yet they were found in the same tomb as naturalistic statuettes in copper. But they were 
destined to be sewn to the garments of the king-priests, and the old style was more appropriate to their 
decorative and ritualistic function. Although her breasts are stylized as buttons and her pubis as a triangle, 
the bronze statuette of a mother suckling her child—a remarkable work found in one of the tombs at 
Horoztepe—shows a genuine advance in the naturalistic rendering of bodily forms. The too large eyes 
and ears belong to primitive modes of representation, but the asymmetric pose of hands and arms and almost 
natural treatment of shoulders and features herald the beginning of a new realistic trend. This statuette is 
the earliest example of a naturalistic figure of the same type as the mother and child found among con- 
temporary idols at Kultepe. Later on, we shall come across a similar concept among leaden idols of the 


beginning of the historic era. 



















- millennium B.C., 





— This is said to be the earliest 


known example of a Fibula, 


“Sound in Alacahoyuk. It is of 
“the second half of the third 
decorated 
with repousse. dots, arranged 
in lines to form five lozenges, 
each of which carries a dot in 
the middle. A pin with a 
head divide into six wings by 
«passes through holes at the 
centre of each dise. 
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Double female figurine. This 
twin figure of the second half 
of the third millennium is like 
. several similar pieces found at 
— Alacahoyuk. 


.. kinds of vessels representing lions or stags, we may assume that they were manifestations of changi 






awe 1 


` Hittites today—the “Nesians”, who spoke the Nesite language— played the chief role in forming this new Sue 


Hatti-Indo-European civilization, 


Their art made its appearance right at the beginning of the historic period, and its essential 
characteristics were already clearly defined. | 
periods. The richest and most beautiful finds date from the beginning of the historic era, and come 
from excavations at Kultepe, Bogazkoy, Alishar and Acemhoyuk (near Konya). = 


Although to some extent influenced by Hatti tradition, the precious vases found in these places. 


reveal a new and original style, Of course, the pottery made at the end of the third millennium owes its 
refinement partly to the recent adoption of the potter's wheel. But the new vase-forms show a striking 


change which can only be attributed to collaboration between the Indo-European immigrants and the | — 


Hattis. The appearance of polychrome pottery, hitherto unknown in Asia Minor, was directly or indirectly 


connected with the arrival of Indo-European groups in the peninsula, This polychrome pottery, appearing É 0 o 
at the end of the third millennium, can provisionally be divided into three classes; the earliest, found first | v 
at Alishar and afterwards at Polatli, called ‘intermediate ware’ by the Anglo-Saxons; next, a much more — 


widespread type known as "Cappadocian pottery' or 'Alishar I', with strictly geometrical decorations; 


and lastly a third group, found chiefly at Kultepe and developing largely at the expense of the second | 


group. It is decorated for the most part with wavy lines and representations of aquatic animals, 










The makers of ‘intermediate ware’ and ‘Cappadocian pottery’ modelled by hand, Those of the third DS 
and most evolved group (entwickeltere Gruppe) were already using the wheel, The drinking-vessels — — 


reproduced here, most of them zoomorphic (Fig. 6), show the principal themes of this *evolved' geometric 


style. The magnificent specimens discovered in Karum* at Kanesh have spread the fame of this pottery, _ o 
which consisted mainly in vessels for religious libations. There were also drinking cups shaped like bo ot ร o 
or snails (Fig. 9). But even more popular were the rhytons in the shape of a bull’s head. As for the various — 


* 








n Assyrian word meaning an international market or colony of merchants 





They continued to develop in Asia Minor during the ensuing E 














orphie Vessel: Gazelle 
ssel, originally green 
but black and white of 
th century B.C., found at 

"here is a hole in the 
ith an outlet in the 
The torso, neck and 
legs are decorated with 
nes. 
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It is in the monochrome pieces, however, that we most clearly see the development of indigenous _ 
tendencies and the high level of artistic achievement reached at the beginning of the historic era. Certain - 
types already used by Anatolian potters of the third millennium survived in the midst of this monochrome 
output: we still find bowls, long-spouted pitchers and 'tea-pot' pitchers, as well as other vessels in a 
greatly refined version of the Hatti style. | 1 


So, from the beginning of the historic era, pottery shows ล real advance over Hatti products of 
the Early Bronze Age. À long-spouted pitcher (Fig. 10) is perhaps the most typical form of this period. 
We have some very fine examples from Kultepe, Bogazkoy, Alishar, Karahoyuk (near Konya) or 
Acemhoyuk (near Aksaray). These vessels are constructed in accordance with a peculiar, almost architectural, 
design. The angular keel, placed rather low on the belly, and the sharp outline of other parts contrast 
agreeably with harmonious curves. The two pointed protuberances on the shoulders accentuate the liveliness 
of the general impression. The material has been carefully washed and sieved, the reddish-brown slip 
and the brilliance of the glazed surface set off the severely simple shape. This type of pitcher marks the - 
apogee of a long evolutionary process, the emergence of a classical form capable of no further development, 
and which was therefore followed by imitation and then decadence. 
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Protuberant form of female in clay, with small head and large 
incised eyes, of the sixth millennium B.C. found at Hacilar. 
The ears and the bun are in relief. The heavy biceps of the arms 
rest with the triceps under the breasts. There was a separate 
prece (now missing) for the stomach. The modelling is softened 
by a light burnishing. Primitivist volumes indicate that this 
may have been a Mother Goddess figure. 


This Ewer of the third millennium B.C. found at Kultepe has a 

finely rounded body with a cylindrical neck, with a narrow 
pouting lip. The beaten gold has been decorated with repousse 
geometrical lines, the handle is like a strap. The workmanship 
is of an amazing dexterity. 


T he boot-shaped vessel with a long turned up toe. The sole is in 
relief, thickened towards the toe. There are decorations, in 
colour bands cut by transverse strokes in black and red on a 
light brown ground. 














Pitcher with long shout of 
I6th century B.C. found at 
Bogazkoy, is a terracatta vessel 
modelled on a metal prototype. 
The upper part is convex, the 
lower concave. The slender, 
finely curved neck is grounded 
on rounder. The handle is 
brilliantly adjusted. There is 
a pedestal base. The colouring 
is dark red, finely burnished. 
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The zoomorphic vessels we have just come across in polychrome pottery also constitute one of the 
chief themes of monochrome pottery. In all the excavated sites of the period, vessels for drinking or libation 
have been discovered, made in the shapes of all kinds of animals and in one colour only. They are present 
even in sites where polychrome pottery is lacking. One may conclude from this that these zoomorphic 
vases were imitations made by indigenous artists working in monochrome potteries. These one-colour 
zoomorphic vessels are to some extent the descendants of the Hatti animal representations, such as those 
made at Alaca, but translated into an entirely new style. Early Bronze Age tradition is apparent in the 
decoration of these zoomorphic monochrome vessels, particularly in the small incised circles, which had 
already been seen on objects made by the Hattis at the end of the third millennium. Many rhytons also 
display designs made of clusters of little incised lines, or scratches suggesting nail-marks, similar to the 
motifs used in the Early Bronze Age. Most of the zoomorphic vessels have a tubular opening in the back 
and a hole for pouring in the mouth, so that they could be used for libations. This ritualistic function of 
the zoomorphic vessels is a relic of autochthonous Hatti civilization from the Early Bronze Age, persisting 
into the Hittite Era. 


The Old Empire: The Early Hittite Period; 1600-1450 s.c. The art of the Old Hittite Empire is 
closely related to that of the preceding period, namely the beginning of the historic era. Workshops 
confined themselves to repeating the familiar forms with variations. And, in the present state of our 
researches into the subject, it is only rarely possible to distinguish vessels and other cbjects made in the 
earlier period from those of the Old Hittite Empire. 


The pieces found at Alaca will serve as examples of the work of the Old Hittite Empire. Objects 
characteristic of deposits Il and Ib of the Karum at Kanesh are unknown at Alaca, as are cuneiform Assyrian 
tablets, leaden idols, and pottery painted in the 'evolved' geometric style. 


Some of the Alaca pottery belongs to the monochrome architectonic type, with the handsome 


projecting spout and lustrous glaze that we found in the preceding period. The rest of the presumably 


contemporary output is more elegantly proportioned, showing a rev ival of artistic sensibility. A crateriform ا‎ 
vessel from Alaca seems to be an Old Hittite invention. “A predilection for all slender shapes is also 
seen at Acemhoyuk. 


A worthy representative of the new taste is the fine libation vessel decorated round the belly with 
incised circles, found in the Tokat region but now in the Istanbul Museum. Its structure and the shape of 
the spout undoubtedly give it a very strong resemblance to works from the previous period, but its slender 
lines prove that it saw the light at the beginning of the Old Empire. 


One naturally expects to find the best pieces at Hattusa (Bogazkoy), the capital of the Empire. 
The excavations of the last few years have laid bare some objects which can be confidently attributed by 
means of stratigraphy to the Old Empire. At Alishar similar vessels have been found, probably also therefore 
belonging to the Old Empire. They show no sign of the sharp keel typical of the early stages of the Hittite 
era, but their rounded profile and gentle curves seem to lay the foundation for a new trend. Technical 
execution is superior, the polished glaze more effective. The most attractive piece of all is the two-handled 
pitcher with its beautiful white slip like polished ivory. The fine earthenware hip-baths found in great 
numbers at Alishar, Alaca and Bogazkoy, are evidence of the high standard of living reached under 
the Old Empire, But the quality of vases suffered a decline which was to become even more marked 
later on under the New Empire. This is understandable if one remembers that during the Old Empire, 
small sculpture, particularly of the human figure, had become so important that it gradually supplanted 
non-figurative pottery. 


Potters turned to new tasks: zoomorphic vessels and small sculpture of every description were 
the favourite themes of the Old Empire. Monochrome rhytons in “intermediate ware’, which has been 
known at Kultepe since the 19th century, were still very popular. A comparison of these zoomorphic 
pots with their forerunners shows that they had made great progress in their ability to represent 
nature faithfully, ` 


The somewhat abstract bulls and lions found in deposits II and Ib of the Karum at Kanesh were now 
replaced by much more realistic specimens. A very fine rhyton in the shape of a bull's head (Fig. 12) found 
at Tokat, illustrates this tendency to perfection. It is related to the new family of painted pots that was 
to appear during the New Empire. The fragments of pots covered in painted relief found at Alishar 
probably still belong to the earlier period. The best examples are the pots from Bitik and the fragments 
recently discovered at Bogazkoy: they date from the beginning of the Old Empire. The remains of a large 
bull lately found in Old Hittite deposit at Bogazkoy shows that the artists working in these potteries were 
en of making = large objects in earthenware. | 








These frig ۱ งู vente have been stratigra jl lly dat d and so justify us in identifying an almost half. 
life-size lion found at the Bukukkale of Bogazkoy : as Hittite also. 
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Figurine of a male divinity in 
bronze of 16th century B.C. 
| found at Tokat. This statuette 
(s shown walking with the left 
foot forward. The left arm at 
right angle indicates energetic 
movement and probably held a 
shield. The right arm has a 
| perforated hand which may also 
have held a weapon. The tenons 
below the feet were obviously 
Jor fixing the statuette to a 
shaft. 


form of fortification from the defensive-offensive dispo 
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The Bulls head of 16th century 
B.C. in terracotta also found 
at Tokat, seems to be a part of 
a vessel with the tops of the 
upright horns broken off. The 
colour is red slip with horns, 
eyes and nose in cream. It is 


burnished. 





À small bronze statuette (Fig. 11) found at Sivas, representing one of the gods of the Old Empire, 
reveals marked Syrian influence. In fact, although the workmanship is Anatolian, the way the horns spring 
from the cheekbones rather than the high cap is not typically Hittite, while a feature that is not Hittite 
at all is the position of the right hand holding a weapon at the level of the head; Hittite gods always, 
without exception, hold their weapon or their emblem half raised on the shoulder, like soldiers.* We find 
this arm position t in the carved gems of Mitanni or Assyria and also in Assyrian statuettes, The high pointed 
cap of the Sivas god is very similar to that worn by the Assyrian statuettes, although some specimens 
have been found at Hattusas. On the other hand, the large square face of this little figure proves that it was 
made by central Anatolian bronze-workers. The types of seal made at the beginning of the historic era went 
on being used during the Old Empire. Some of these seals have turned up recently at Bogazkoy ; they do 
not differ in form or decoration from those of the preceding period, 





Engraved stone seals with hieroglyphs, figurative or otherwise, are a class of object peculiar to the 
Old Empire. The earliest were found outside Hittite territory, in Tarsus to be exact. 


| In the early 'sixties, German excavations under the direction of Dr. Kurt Bittel have brought 
to light deposits dating from the Old Empire in two places at Bogazkoy: high up on the burg or ‘castle’ 
of Buyukkale, and in the lower town to the north. In architecture, the methods of the preceding period 
persisted; but the materials used were very large. It is true that bouses were still built of unfired bricks 
on stone foundations, but their walls were more solid and their surfaces smoother. Private houses too 
were carefully constructed and show that the standard of living was high. An earthenware hip-bath was 
discovered in a room of a partly excavated house in the lower town. 


Palaces reminiscent of the final phase of the early historic era stood in the “castle”, which was the 
residence of the kings of the Old Empire. The rubble walls of the ramparts were more than eight metres 
thick and showed a remote relationship to those at Alishar and Karahoyuk (near Konya). 


The most recent excavations at Bogazkoy have proved that underground entrances such as were to 
hgure in the offensive and defensive tactics of the New Empire were already known to the Old Empire. 
An entrance of this sort has been laid bare to the south west of the royal “castle” ; it is thirty metres long, 
with a roof of corbelled stones such as we find in more modern doorways designed to allow sorties during 
a siege. 


The New Empire: 1450-1200 B.c. Art reached its apogee under the New Empire; this was the 
time when the Hittites carried out their most grandiose schemes, although in many spheres of cultural 
activity the traditions of the earliest period and the Old Empire continued to make themselves felt. The 
two earliest periods in Hittite history may have left us the ruins of important buildings, but monumental 
architecture was in reality the contribution of the New Empire. Large-scale sculpture, too, only came to 
perfection during the blossoming time of the Hittite people; it was inspired by the building of temples 
and palaces, and is assured of an important place in world history. | 


The Hittites were the best military architects of the ancient Orient. They developed an original 


tions they had used ever since the days of the 


“+ 






* Qf the famous ‘Chief's vase’ found i 









Relief of lw.lve gods in the 
small gallery at Yazilikaya. 
The effect almost shows as if 
the figures are marching side 
by side in a parade, 


Old Empire, and set up well-built, cyclopean walls. To build the 1 ramparts of the old city of Hattusas, 
very difficult sites had to be strategically adapted, and underground entrances and sloping ramps p ovided 
for defence and offe nce, the whole making up an impressive maste rpiece unequalled elsewhere. 


The German excavations at Hattusas laid bare five. temples which are among the most imposing 
monuments of the second millennium both for size and architectural style, The largest ol them, the temple 
of the storm-god of Hattusas, is well preserved and still gives a vivid impression of the period. Its overall 
measurements, including the store-houses are 160 by 135 metres. The temple itself is a rectangular building 


with a court ard in the centre, and the actual p lace of worship is an annexe on the northivest side. This 


secret enc lave was reached by a narrow cross- galle ry flanked by pilaste rs, The statue ol Hattusas’ storm- god 
was on view in the largest of the nine rooms of this annexe, The dominant feature of Hittite architecture 
is its completely asymmetrical plan. Columns were unknown to the Hittites, their only supports were 
quadrangular pillars, Large windows with low supporting walls, opening into the outer walls of the temple 
instead of the courtyard, were original features. The part of the annexe containing the statue of the god was 
planned so that it was li from three sides. This preference of light suggests that the cult was originally 


practised in the open air, and this is confirmed by the 5) ulptures at the : sanctuary o! Yazilikava (Fi ig. ] 3). 


Unfortunately none of the sacred statues from the temples have survived, Nor do we possess any 
monumental sculpture in the round from the hands of the Hittites. On the other hand a great many ol 
their reliefs have come down to us, About two kilometres from the town of Hattusas, the most important 
series of bas-reliefs ever carried out under the New Empire can still be seen on the rocky walls of the 
sanctuary ol Yazilikaya. They are arranged in two caves, or natural rocky ‘chambers’, open to the sky. 


? 





Bas relief of a hunting scene 
rom Aslantepe, Malatya, of the 
yh century B.C. The carving 
son a limestone slab, showing 
wnters and a chariot drawn 
y two horses. The bowman 
hoots the arrow at the lion 
vhile the driver holds the 
eins tight. 
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In the largest ‘chamber’ a long procession of sculptured deities is making its way towards the north wall, 
males from the west, females from the east. The distinction between the sexes is not very strict, however, 
for three goddesses can be seen in the middle of the gods and there is a god among the goddesses, All the 
gods are wearing the high conical cap, shoes with long pointed toes, and a knee-length tunic kept in by a 
belt. The goddesses on the east wall wear a high polos and a long robe hanging in innumerable folds. The 
central scene depicts the meeting of the great gods, On the left we see the chief god, held aloft by two 
mountain spirits. Opposite him is the chief goddess, riding on her sacred animal, a lion. Besides each 
of these divinities is a bull, only the fore-quarters of which can be seen, also wearing the conical tiara, 
On the left, behind the storm-god, a second god is standing on some rounded cones representing mountains, 
The chief goddess is followed by a youthful god also riding on a lion, and by two other goddesses whose 
sacred animal is a two-headed eagle. The names of these divinities can be identified, thanks to the hier glyphs 
engraved above their outstretched hands: the god standing on the left is the great storm-god of Hattusas. 
The god in the centre of the group is the great storm-god of Heaven. The Hurrite name of the chief 
goddess is revealed by the hieroglyphs as Hebat. There is textual evidence that she is the sun-goddess of 
Arinna, ‘goddess of Heaven and Earth’ or ‘Lady and mistress of Hatti', as she is described in a prayer, 
The youthful god following her has the Hurrite name of Sarruma; he is her son. These three divinities, 
the storm-god of Heaven, his paredra the sun-goddess, Arinna, and their son, form a triad. The divine 
couple and their child are the concrete expression of an idea which had already taken material shape in 
some of the leaden idols of the first Hittite period. German excavations carried out in front of the galleries 
of ‘chambers’ of Yazilikaya have brought to light a temple which must be traversed to get to the sanctuary. 
So that the great gallery of the bas-reliefs was the holy of holies of the temple built in front of it. The same 
ceremonies that were performed in front of the statue of the god in the temple of Hattusas were here 
carried out in the open air in front of bas-reliefs epitomizing the entire divine world of the Hittites. 


The god Sarruma who appears as a youth in the principal scene is usually given greater importance ; 
he is one of the great gods. On the bas-relief in the small gallery he has his left arm round the neck of 
King Tudhaliyas; this was the Hittite manner of expressing protectiveness and reverence, as we see in 
particular from the Hattusilis testament, where this embrace is a special symbol of safety. From the 
iconographic study of Hittite bas-reliefs we learn that their images were conceived according to rigid 
rules and formulae. Not only the head-dress, hair and clothes, but also the minutest anatomical details of 
the figures had to conform to a strictly pre-established scheme. The drawing of the features, for instance— 
eyes, eyebrows, mouth and ears—was stylized in an invariable manner. The Hittites symbolized masculinity 
by a large ring in the ear; the male Hittite might be bearded or otherwise, but never wore a moustache. 
The position of the arms was always the same, whether the figure held anything in his hands or not. Male 
figures held the nearer arm against the body and the further one slightly in advance of it. Female figures 
had both arms in front of them. 


Glyptics dating from the New Empire entirely correspond with sculpture both in style and 
content, and for the most part repeat the themes of bas-reliefs. 


Monochrome pottery became unimportant under the New Empire. Most of the potters of the 
period were concerned with perfecting their polychrome technique. The beautiful Bitik vase gives a 
good idea of their art, which had now become an art of the court. 


The Late Hittite Period: 1200-700 m.c. After the collapse of the Empire, activity worthy of 
consideration still continued in the Hittite principalities of southern Anatolia and northern Syria. The 
place occupied by the art of these little states in the cultural world of the ancient Orient is in no way 
negligible, although its provincial and distinctly conservative character might induce us to find it insignificant 
and its products are very far from rivalling the beautiful contemporary Assyrian works in aesthetic value. 
Nevertheless, late Hittite sculpture is important in the light of its special transitional role during the final 
Assyrio-Aramaic phase. 
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Fragment of a bas relief from 
Carchemish, 8th century B.C., 
showing head of a goddess. 
She wears a high polos. This 
polos i$ decorated with 
rosettes and six small 

within rectangular frames. 


[wo 


discs. 





[he result of the privileged geographical and historical position of the late Hittite principalities 
was that their works of art influenced the birth of the stvle known as “Oriental” in Greece at the beginning 


ot the 7th centurv. 


Some of the little principalities of southern Anatolia and northern Syria had been in existence 
before the collapse of the Empire. Carchemish, for instance, was already an important kingdom by the 
second millennium. However, most of the small states of northern Syria seem to have appeared after the 
catastrophe. 


It is possible that the description “late Hittite is inexact from the ethnic and linguistic points 
of view. But from the artistic point of view it is justified, because during the early stages of their 
existence these states produced work that was very distinctly Hittite in character. There were three 
successive phases in the style of late Hittite productions: the traditional style, the Assyrian style, and the 
Aramaic style. 


The Traditional Style: 1050-850 8.c. This was a continuation of the style of Hittite art flourishing 
in southern Anatolia and northern Syria during the second millennium (Figs. 14, 15). The best examples 
are the reliefs from Malatya and Carchemish. The beautiful head of a goddess (fragment of a bas-relief) 
and the base of a column with lions, both from Carchemish, can be considered as characteristic specimens 


ot the traditional stvle. [he lions are a faithful imitation ol the prevalent New Empire type. 


Ihe Assyrian Style: 850-700 ».c. This state is represented by sculpture showing that the old 
Hittite influences were lading and Assyrian elements were beginning to appear (Figs. 14, 16). In the fine 
bas-relief of ‘The Lion Hunt’ from Malatya, dating from the second half of the 9th century, the shape 
ot the chariot as well as the Way the lion is represented, is taken from Assyrian models, The wounded 


lion theme, as we see it here, is a favourite one in Assyrian bas-reliefs of hunting subjects. [he Katuwa 
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Lion from Marash in basalt 
stone of the oth century D.C 
The movement of the hind ie aS 
is offset by the rigid fore legs. 
The curvature of the back 
slanling towards the tail shows 
dynamic action. The decorative 
hieroglyphs imply that this was 
a symbolic (ton. 
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Assy rian in sty le. 


bas-relief is also 
the end of the 


As for the warrior on a basalt plaque from Carchemish, dating from 


7th ce ntury, it is a late work also derived from Assvrian models. 


Style: 850-700 8.c. 
Aramaic, but we see the old — asas only in the way the animals are represented and the human 


The Hittite-Aramaic The sculptures أن‎ Zinjirli and Sak je-gozu are Hittite- 


heures are entirely unaffected by 


The head-dresses in the Barre kup bas-reliefs and on the god of Ivriz are Aramaic in style. The man 
killing the lion in the Sakje -gozu hunting- scene is wearing the same form of tiara. The semitic noses of the 
figures in the Ivriz bas- reliefs are also typical of this period. Beside the works from Sakje-gozu, the best 
of the 


masterpieces of the period, an impressive representation of two figures, uneaualled in the whole of oriental 
| | | | | 


specimen of the Hittite-Aramaic style is the fune 'rary ste le from Marash. This is one outstanding 


art, The couple are — side by side and seen full-face. Each has an arm re sting lovingly on the other's 

shoulders, The expression of the faces shows that the y represent the dead. The bosch of grapes in the man's 
right hand alludes to his profession: he must have been a rich wine-merchant. His wife holds a mirror 
in her left hand, like every Hittite woman of importance. 
Her short cloak, 


reminds one of the dress worn bv the lonian statues of the 6th centurv. 


We notice that her dress is fastened with a 
with its end tucked into her belt, 
A h Like the other ۱ ١ 
reliefs from Marash, with their interesting way of rendering drapery; this sculpture may have had an 


Phrygian fibula, one of the most recent inventions. 


early 7th century 


influence on 6th century lonian art, by means of certain as yet unknown intermediaries. 
In form and content alike, Greek archaic sculpture also shows its relationship to the funeral reliefs 
of Marash. 


rt: 750-334 ۰ 


the Phrygian capital, belong to the epoch of the mature Phrygian style, and come from roval tomba 


Phrygian À : Some objects discovered during the American excavations at Gordion, 
dating om about 700 8.c. The two-colour vases and bronze dishes provide us with fine examples from 
Phrygian workshops. The large cooking-pot with four anthropomorphic appendages was imported from 
Urartu (eastern Anatolia) and also dates from about 700 ».c. The fibulas from Gordion, on the other 
hand, are purely Phrygian inventions. 
ornaments by royalty or the rich. 


and worn as 
same 


These jewels were much sought after at the time, 


Marash stele is wearing one of the sort. 


The female figure on the 

The Phrygian people came from Thrace and may have taken part in the destruction of the Hittite 
E mpire, However, archaeologists have not been able to trace their existence further back than the middle 
of the 8th century, Their short-lived kingdom was founded by Midas during the second half of the ce ntury, 
and the Cimmerian invasion of c. 670 8.c. put a sudden end to it. But their civilization survived and 
produce ‘d some important religious and funerary monuments in central Anatolia during the 6th ce ntury, 
which rank among the most impressive to be seen in Anatolia today, 
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Century sarees go a colour blooming. 
Gentle day dreaming prints; splashy, 
snappy turn-outs. A whole new world of 
design & colour in bloom at your 
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Monika, Lakes Beauty. Drop in today! 
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A dream today 


a reality tomorrow 








Today at Mithapur, young India, conscious of the past, urge 
idently dreams of a glorious tomorro 


Their immediate dream is of a new complex — massive, sel 
ustaining, long-range and innovative — harnessing the sea, 


the sun and ultimately the atom to ba 


ful prosperity to the people of India. Harness t 
atom and from Okhamandal — the land o 
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CHIMANLAL PAPER CO. 


MAKERS OF HAND-MADE PAPER 
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Our Next Issue... 


Homage to Amrita Sher Gil 


TRE 


The legend of Amrita Sher Gil, the brilliant young painter, who died at 
the age of 29, has spread far during the last generation. Quite a few 
contemporary painters have been influenced by her experimentalism. 


MARG Magazine has the honour to present a comprehensive analysis 
of her works by four artists and art critics, Vivan Sundaram, Geeta 
Kapur, K. G. Subramaniam and G. M. Sheikh. 


There are comments by Krishan Khanna, Ram Chandran, Ram Kumar, 
M. F. Hussain, Altaf, Brian Morris, Gieve Patel and Mulk Raj Anand. 


There will be twelve colour plates in this special issue, with many 
monochrome illustrations, hitherto unpublished. 


Marg considers it a privilege to present an important contemporary in 
the 25th year of its publication. 
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ERIS. 


The wheel started a lot of things rolling. 
For example, the railways which connect 
villages to cities, products to markets and 
one region to another. Tata Steel rails, 
wheels and axles help to carry passengers 
and goods across this vast country. 


Providing communications, steel is 


vital to the nation's progress. Nothing 


else combines such strength, versatility 
and value for money. 

Which is why we spend a lot of time, 
effort and money on continuously im- 
proving what you get with the Tata 
stamp on it. 

Tata Steel helps to give momentum 
to the Indian economy. 
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strength... in any climate... decade after decade. 
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BUILD WITH CONFIDENCE - BUILD WITH ACL YOUR GUARANTEE OF TOP QUALITY CEMENT. 
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ANCIENT SCULPTURED MASTERPIECES 
WITHSTAND THE RAVAGES OF TIME AND WEATHER! 


50 DO MODERN STRUCTURES 
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THE ASSOCIATED CEMENT COMPANIES LIMITED « THE CEMENT MARKETING CO. OF INDIA LTD. 
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À dinner for 10 directors 
or a conference of 

500 dealers? 

French cuisine or Indian 
cooking? À professional 
photographer or a 
Carousel slide projector? 
Our Banqueting Manager 
takes it all in his efficient, 
unflappable stride. 


The Art of Banqueting- 
perfected over 65 years at the TAJ. 


If you'd like to know how to arrange the perfect 
banquet or conference in one easy lesson, call 297155 
or drop us a line. Our Banqueting Manager will call 
on you. The secret, of course, is to let him handle 
the entire business. Just give him the date, the 
number of people attending and a budget, He will 
come back with a plan. 


If you find the plan perfect in the last 
detail, do notbe surprised. The Tajhas 
had 65 years to polish up the Banquet- 
ingService(we' ve hadRoyalty, Heads 
of State, Business Houses, University 
Faculties, meeting, wining, dining, 
lecturing and learning at the Taj). 
All with good reason for the Taj has 
a lot to offer. Each of our 5 reception 
rooms has a character and style all 
its own. Some of our suites are known 


on five continents. We serve Indian, Italian French, 
British and American food. Impeccably. And our 
equipment and services include public address 
systems, film projectors, tape recorders, spotlights, 
display stands and, if required, live and articulate 
secretaries. 


There is however a single mis- 
conception we'd like to clear up. 
We charge no more and no less 
than any other good hotel. But 
there's a point to note. We also offer 


you the Taj at no extra cost. Think 
about it. And if you'd like to know 
more, drop us a line or phone 297755. 


THE TA) MAHAL HOTEL, BOMBAY 1 





The age of 'Terene' 


ONLY SOME WOMEN 
CAN CARRY OFF 

THESE MARKS OF + 
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W 
Women with an exclusive taste In fabrics. 
Fabrics that bear the distinctive ‘Terene’ 
and Simplex trademarks. 


Feather-soft 'Terene'. Blended with cool, 
crisp cotton. And woven into sensational, 
textured 'Terene'-cotton dress materials 
by Simplex. 

Stark abstracts. Sensuous textures. 
Dramatic colours. Intricate weaves. 

In non-crush, non-wrinkle, 

non-iron, textured 'Terene'-cottons. 

For dresses, kurtas, 

kameezes and pant-suits, 
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We love 


all 


businessmen! 


Anywhere in the world that business might find 
you, you'll find a Pan Am office ready to help. 
We fly to 122 cities, 82 lands. And any one of 
these offices can make a tremendous difference 
in helping your business go better. We'll plan 
your entire itinerary before you leave. And help 
you with information about the countries you 
plan tó visit. For example, we will tell you what 
time banks close in Bangkok. 





And all along your business tour we'll help set 
up conferences, book hotels, arrange guided 
tours, cars, audio-visual equipment, multilingual 
secretaries, the works. We will even undertake 
to introduce you to new business 
prospects. Talk to your Pan Am 
Travel Agent or call us. After all 
our only reason for flying is YOU. 


World's most experienced airline 
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